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MVA Syllabus

"y Iy

Theomny Papers:
“Each theory paper EoSE shall carry 100 marks and the duration will be of 3 hours.

There shall be two parts (Part-1 and Part-II) in each papers

(1) Part I of the theory paper will be consisting of Four Short Answer type questions (with internal
chaiee) camying 10 marks each. Word limit for each answer shall be 120-160 words. (Total-40 Marks)

(i) Part ‘11" of the theory paper shall contain 3 questions (with internal choice) of 20 Marks each. The
word limit for each answer will be 700-800 words. (Total Marks-60)

I1. Practical Papers:
« Practical evaluations shall be conducted by exhibiting the practical Works at the end of the each

Semester. The evaluation of the practical papers of 2ad and 4nn semester shall be done by external
examiners and the evaluation of the practical papers of 1stand 3rd semester shall be conducted by the three
member panei of internal examiners consisting of examiners of Rajasthan University and its affiliated
colieges constituted by the Board of study/ COC s of the respective discipline.

« Merthod of evaluation of Seminar. Project work, Dissertation. Self Studv and Field Study:

Seminar:
Students stall do a presentation on the assigned topic before the evaluation panel and students of the

Deparmment/Faculty,

Celf Smide

Assessment of the self Study work will be done along with the other Practical Exams.

Field Study and Project work :

A student is required to submit Field Study and Project work Document latest by one week prior to the
commencement of the theory Examination. The evaluation of the Field Study and Project work papers
will be conducted by the three member panel of internal examiners of Rajasthan University and its
affiliated colleges constituted by the Board of study/ COC s of the respective discipline.

The evaluation of the dissertation shall be based on the quality of the written assignment and the overall
performance of the student. The evaluation of the dissertation papers will be conducted by a Board of
internal-subject teacher and external examiners.

Study Materials: Students shall bring their own Art materials and tools etc required for their practical
works.

Study Tour: There shall be a minimum weeklong compulsory study tour to places of historic values’
majar institutions conducting similar programmes/places identified by the tour committee of the
Jeparument every acadermic vear. The cost of the tour shall born by the students themselves,

Niceinline n¥farad:
The subjects of examination in Master of Visual Arts under Faculty of Fine Arts shall be one of the

following:

CSING Subjects
1 Painting ; QCE/«‘/ 7
2 Sculpture : '\\ \ }/
e Applied Arts Se Y gi7at
, . : DY C?demi"?\}asmau
Faculn visiting faculties/ eminent artists: ,-‘\ (A of R o~
9 uﬂW“S)A‘?UX‘ ¥
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'r.-‘;speune discipline as and when required

Course Structure:
The details of the courses with code, titie and the credits assign are as given below.

Abbreviations Used

Course Category
CCC: Compulsory Coere Course

I» A programme shall be conducted by the faculty members from the concerning protes:tonal
ine. However, students shall get the advantage of the visiting faculties/ eminent artists of the

ECC: Elective Core Course
OEC: Open Elective Course
SC: Supportive Course

SSC: Self Study Core Course

SEAM:
PRI: Project Work

Seminar

RP: Research Publication

Contact Hours
L: Lecture
T: Tutorial
P: Practical or Other
Qo Qalf Qrradys

Relative VWeights

[A: Internal Assessment (Attendance/Classroom Participation/Quiz/Home 'Assignmém egte.)

CT- Sessinnal Tesgt

EoSE End of Semester Examination

) PAINTING —
MVA Painting -Semester-1
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VAP 901 - Indian Aesthetics (Oriental)

Unit-1: Natya Shastra: Rasa Theory

Unit-2 : Interpretation of Rasa Theory by Abhinav Gupta, Bhatt LoHat, Shankuk Bhatt Nayak and Anand
Vardhan

Unit- 3: Chitra Sutra and Shadanga

Unit 4 Tke theory of Art and aesthetics in Indian traditions, their expansxon and developmem according

tc Veda, Upanishad and literature
Unit- 3: Concept of Chinese aesthetics: six canons of Chmesv art..

VAP 902-Criticism of Modern Indian Art (Common with Applied Arts- VAA-902)

Objectives and analvtic study of Phases in Making of 20t Century Visual Art.

Unit-1: Notion of Modernity in Indian:Art. '

I'niz-20 Eurepsan Art movements and their influences in Indian Modern pamnting.

3: Folk and tribal influence in Indian Modern painting.

Unit-4: Bombay Progressive Group:K. H. Ara, S. K. Bakre, H. A. Gade, M. F. Husain, S. H. Razaand F.
N.Souza V. S. Gaitonde, Tayeb Mehta and Krishen Khanna.
Madras School: K.C.S. Panikaran, D.P.Roy Chodhary and others

Unit-S: Delhi Shilni Chakra: Bhavesh Sanyal, Shailoj Mukhesji, Ram Kumar, K.S. Kulkamni and others

VAP AQ1l-Seminar
Students shell submit in three COpICS a written assignment in minimum 1000 words duly supported by
visual materials onthe topic chosen by consultation with the concerned teacher based on above
mentioned theory topics (VAP-901 & 902). Students are supposed to do a.presentation on the assigned
topic before the evaluation panel and students of the Department/Faculty.. S _
Students shall answer convincingly the questions arise by evaluation panel and the students regarding
presentation. The evaluation of the seminar shall be on the basis of the submitted document and the
presentation.
Pne durmat of the seminar document shall be
fo Introduction
Reusans for choesing the topic
Refesanoe of the topic
~ Argumenta logics. 1deass concepts
S lastiticetion
‘- "."”"""' *‘.(A‘ﬂ
Dioboniapin

X Dosorimions shout tne pmaoes

VAR A T Srgdy (Submission)

Students shalt stebmiv in three copies a written document consisting of not iess than 2000 words aiong
with visual documents on any surviving craft form by doing a field work including interviews with at
least one antisans (skilled workers or craftsmen). The docurment must contain complete information of
respective eraft liker

o Theased ofwork . S
» Historical back ground L” \W

2 ! ]T\: ~ I\ j\‘ti‘:"‘-’r
’ . T8 ag:‘ v
» oo 2anects of their works ke tools, machmes. materiaty ased and was o .,\g\iﬁ«jﬂ.‘ﬁ: {{"eﬁ‘%““\_'f'qf,{:‘\\a"
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> Aesthetical aspects of their products ( comparison of the similar works done in the past with the
v present)

¢ Tae methods adopted for marketing their products

e Future of their products in the modern era.

o Suggestions for improving the quality of their product

o Conclusion (As an art student what you have learned from them.)

., Imoroyisations done for the survival

Note: Pricr approval of the concerned teacher and CMC has to be sort in the selection of the area of
study.’ craft.

VAP A03- Self Study (Submission and display)

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance the student’s
observation power in a very personalized manner.

Students shall submit 150 sketches /drawings based on personal creative practice in any dry medium at
the end of the semester. Concerned teacher will review the works done every week and shall allow onh
the review =d works for the final submission.

Size: A-3 paper

Studio Practice
The minimum prescribed Art works (Out Door Study) duly approved by the subject teachers, shall only

be accepted for the submission display and evaluation.

VAP 911-Study (submission and Display)
Students shall work on *Portrait Study’ from life models of different age groups showing characteristics.
vitality, resemblance, proportion. features etc.. and develop the skill of handling and treating colour in
various wavs suitable for portraiture. Emphasis shall be on developing the ‘Concept of Drawing’
Size of the Portrait should be not less than 2 Imp.
Submission: 03- Portrait Drawings in any medium. (Pencil, dry & oil Pastels, Charcoal etc)

03- Portrait studies in any medium. (Water, acrylic & oil colour)

VAP 912- Creative Work (Submission and Display

Creative paintings in different medium.

This studio practice is focused on observe and interpret the visible world in two dimensional forms
through Painting, crossing over a wide range of mediums and dealing with a variety of issues--the
personal. formal, social, etc. Students shall explore the 2D space, colour and forms etc with a more
creative framework to encourage quick thinking and “flexibility” as artists.

Students are encouraged to create a working process that incorporates technical skill and adventurous
thinking and encourages experimentation with space, colour and social interaction through encaced
mentoring and lively exchanges with peers, students explore a diverse range of colour and thmwsﬁ The
student expenience results in an individualized practice that is shaped around sustained curiosity and the
creative dexterity to craft unique concepts. ’

’ . S et media and mierial.
The emphasis i on the conceptualization and experuuentation.
Offered materials are as follows:-

1. Qil Painting

1 Acrvlic
3 Mix Media \@\, —
r

Size: Size of Canvas not less than 3 X4’ %

Cryrdame fam s tm marm nioan vy o

Submission: At least 3 Creative Works in any above mentioned medium.



» M1V A Painting -Semester-2
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Subiect  Course Title

Code

VAP Indian

X01 Aesthetic
(Modern)

VAP Criticism of

X732 modern art
(Indian
contemporary)

VAP Seminar

BO1

VAP Field Study
BO2 Work

VAP Self Study

803

VAP Study

X11

VAP Creative work
X12

Course Credit
category

ccc 3
ccc 3
SEM 6
(Elective)

FST 6
(Elective)

SSC 6
(Elective)

CcCC 6
ccc 6

Contact Hours

EoSE Duration

VAP X01- Indian Aesthetics (Modern) (Common with Sculpture VAS 201)

Lnit-1 Ananda Coomaraswamy :

Linit-2 Stella Karmirsch:

L nit-3 Rabindranath Tagore:

Unit-4 Binod Bihari Mukherjee:

Unit-3 NG, Subramanyan:

The Essential

Beauty and Truth
The Interpretation of symbols

Why exhibit Works of Art?

[s Art a Superstation or a Way of Life?

Exploring India's Sacred Art: S

Traditions of Indian crafts men,

Representation of Nature in early Buddhist sculpture

Emblems of universal being
Kituai arl1n tnbe and village

Chitrakar

The artist

The creator (Kritikar)

Moving Focus.

Aesthetic theories of Tagore

Per week Hours
L I'T I'p THY !'pP
3 lo 0 3 0
l
3 0 0 3 0
3 0 0 0 1
0 8] 6 0 1
0 0 6 0 5
0] 0 9 0 5
0 0 i2 0 5
o
t OV A
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The struggle for :mage in contemporary art

1

The Indian artist and the socto cultural contexs



The use of art criticism

i ’ 'S R
‘ Religion and art in India

s

V AP X02- Criticism of Modern Art (Indian Modern) (Common with Applied Arts)

Unit 1: K.G. Subramanyan, Gulam Mohd. Shaikh, Bhupen Kakkar, Vivan Sundaram
Lt 2 Uanesh Pyne, Bikash Bhattacharya, Jogen Chaudhary,

Unit 3: Satish Gujral, Laxma Goud, Krishen Khanna

Unit 4: Sudhir Patwardhan, Awl Dodiya, Surendran Nair

Unit 5: Post Modemn Indian Art: Fantasies and dilemnmas

VAP BO1 - Seminar

Students skall submit a written assignment in minimum 1000 words duly supported by visual materials
(in three copies) on the topic chosen by consultation with the concerned teacher based on thought and
issues of contemporary Painting (Indian or Western)

Studerts shall do a presentation on the assigned topic before the evaluation panel and students ofthe
Depantment/Faculty

Students shall answer convincingly the questions raised by evaluation panel and the students regarding
Presentation.

[he evaluation of the seminar shall be on the basis of the submitted document and the presentation.
The tformat of the seminar document must consist of:-

I, Introduction

2. Reasons for choosing the topic

> Relevance of the topic

Arguments logics.” 1deas/ concepts

LT N

Justification
S Conclusion
7. Bibliography
8. Descriptions about the images.

VAP B02-Field Study (Submission)

Students shall submir a written document consisting of not less than 2000 words along with visual
documents on any folk art form by doing a field work including interviews with at least one folX artists.
The document must contain complete information of respective art form, like:-

Historical back zround

Life stvle of the artist % \ Q@)//

—

Technical espects of their works like methods and materials used etc. caenY
frminrasigariancg ]1m‘\:ﬁ_>r\o/¥ anrl ho;\;«a'j!ng Jq. «‘.‘_.an \c “"“
Aesthetical aspects Ay '(1”“’3 9 Yga“‘ N
The method\ adomed for presenting their art form TR S
Tariies wfsh '?—+ ..‘.7:.”“‘[‘"]\_\4\ Il Cid. -~ e

1
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Note: Prior approval of the omde and CMC has to be sort in the >e]:ct1or of the area of study.
Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the

work.

YW AP BO3 - Self Study (Submission and Display) N
This poper s ireant 1o develop a regular practice of sketching/drawing, [i .5 ai50 to enhance th -

PR RN

Aetalen noa e ey personalized manner.



o Students shall submit 150 sketches /drawings based on personal creative practice in anv dry medium.
vl "med weacher will review the works done every week and shall allow only the reviewed waorks tor
the fal submission.

Sizer A3 puper

Studio Practice
The minimum prescribed Art works (created in the studies of the faculty only) duly approved by the
subject teachers. shall be accepted for the submission display and evaluation

VAP X11- Study (submission and Display)

Students shall work on Portrait Stady from life model of different age groups show ing characteristics.
vitality, resemblance, proportion, features etc., and develop the skill of handling and treating colour in
various ways suitable for portraiture. Emphasis shall be on developing the ‘Concept of Drawing’

Size of the Portrait should be not fess than %2 Imp.

Submission: 05- Portrait. Drawings in any medium. (, Pencil, dry & oil Pastels, Charcoal etc)

03- Portrait studies in any medium. (Water, acrylic & oil colour)

VAP-X12-Creative Work (Submission and Display)

Creative paintings in different medium.

This studio practice is focused on observe and interpret the visible world in two dimensional forms
through Painting, crossing over a wide range of mediums and dealing with a variety of issues--the
personal, formal, social, etc. Students shall explore the 2D space, colour and forms etc with a more
creative framework to encourage quick thinking and "flexibility" as artists.

Students are encouraged to create a working process that incorporates technical skill and adventurous
thinking and encourages experimentation with space, colour and social interaction through engaged
mentoring and lively exchanges with peers, students explore a diverse zange of colour and forms. The
student experience results in an individualized practice that is shaped around sustained curiosity and the
creative dexterity to craft unique concepts.

Students has to experiment with different media and materials

The emphasts is on the conceptualization experimentation and Presentarion skills

Oftered materials are as follows:-

I. Oil Painting

2, Acrylic

3. Mix Media

Size: Size of Canvas not less than 3’ X4’

Submission: At least 5 Creative Works in any medium.

MV A Painting- Semester-3

S.No.  Sublect  Course Title Course Credit  Contact Hours EoSE Duration
Code category Per week Hours
L [t [p THY ?»
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X101 painting '
practicas in
tLadaNn .
o e {ritierem af cce o 3 E) 0 0 3 c
X102 westeIn art
3 VAP Project work  SEM 6 3 0 0 0 (v%)
v ety
co1 (Elective) = A .
3 CA! %\*’P& ‘“”“
> Y %m)



4 VAP Field Study FST 6 0 0 6 0 1

_ €02 Work

' {Elective)

5 VAP SelfStudy  SSC 5 o o s 0 s
ron (Flective)

6 VAP Study cce 6 o 0 9 0 5
¥111

7 VAP Creative work . CCC 6 o . .0 12 ¢ 5
{112 ' o

VAP-X101-Folk and Traditional Painting practices in Rajasthan.

Unit-1 Treditional. Craft in Rajasthan: A brief Introduction.

Unit-2 Traditional Miniature Paintings, Pichwai Paintings.in Nathdwara Styles, matermls and methods
erc. :

Unit-3 Phed Chitra: Pictures depicting the ocai Gods like Dev Narqyan Pabu ji, Teja ji etc. Styles
materials and methods

Unit-4 Jaipur and shekhawati Fresco: Color, Techmques style, subject ste., architectural forms

Unit-5 Madna and Pana of Rajasthan: Different Styles, materials and methods adopted in different areas
of Rajasthan.

VAP X102- Criticism of Western Art (Common with Apphed Arts VAA- \10’3
Unit-1 Marnerism (16th century) and its artists: Antonio da Carreggio; Tinttoretto, El Greco.
Barcque (17th century) and its artists:  Carvaggio, Franshals, Rembrandt, Vermeer, Rubens.
Poussin, Bernint.

Rococo Jean-Antoine Watteau, Francois Boucher .
- Jean-Honoré Fragonard
Umit-2 Neo Classicism and its artists; David, Ingres and others.
Romamicism and its artists: Gerrici, Goya, Delacroix, Constable and Turner.
Realism and it's artists: Daumier and Courbet, Millet, and Corot.
Unit-3 Barbizon artists: ' Theodore Roussou, Dobino, .
Linir-4 Impressionism and its artists: Manet, Monet, Renoir, Degas, Pissaro. Sisley and
Tolouse Lautrec.
[ ‘nit-$ Post impressionism and its artists: Van Gough, Paul Gaugin, Cezanne and George Seurat.

VAP-CO1-Project work

The students are supposed to submit a written assignment on a chosen topic from the Paper- }47-

307 Foli und Traditional painting practices in Rajasthan by doing field studies (collection of text and
visual documents). The assignment shall consist of a minimum 1000 words writien document. 3 to 10
images of the refevant subject. '

The student shall get prior approval from the concerned teacher in :Jkum_z he [opic-’are’a of studv,
The writen assianment has to be submitted one week before the fina! displaw o the practical works.

VAP CO2- Field Study (Submission)

Students shal: submit a written document consisting of not {ess than 2000 words along with visual N
documents or: present art market by doing a field work including interviews with at least one art deafer @/
gallerny owner. The document must contain complete Information of respective topic. like -
Fhstorical back vround of the art market - b‘(’i
Fiow he she azsociated with ;zr?‘? S : Y- Radeﬂ‘ldga‘h%
W Aoty unsderstand i ' o [/"\.\~ (BS 8l o

' e yiebs (AL 51W UY’»-“”

e

\ ‘. - U?J“




C.lteria in selgction of the artists.

i« hnical aspects like packing and transportation
?::entation, arranging exhibitions etc.

romotional aspects adopted

Clientage or the actual art buyers.

Future of the art market in the modern era.

Conclusion (As an art student what have you learned from him)
s iius epploval ol e guide and CMC has to be sort in the selection of the area of study.

Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the
work. :

VAP C03 - Self Study (Submission and Display)

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance the student’s
observaticn power in a very personalized manner.

Students shall submit 150 sketches /drawings based on personal creative practice in any dry medium.
Concerned teacher will review the works done every week and shall allow only the reviewed works for
the final submission.

Size: A-3 paper

Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly approved by the
subject teachers. shall be accepted for the submission display and evaluation.

VAP X111 - Study (submission and Display)

Students shatl work on full life Study from life model of different age groups showing characteristics.
virality, resemblance, proportion, features etc., and develop the skill of handling and treating colour in
various ways sulitable to portraiture. Emphasis shall be on developing the ‘Concept of likeness with light
and shade.

Size of the Life study should be not less than full Imp.

Submission: 05- full life Study Drawings in any medium. (Pencil, dry & oil Pastels, Charcoal etc)

03- full figure life Study studies in any medium. (Water, acrylic & oil colour)

VAP X112 - Creative Work (Submission and Display)

Creative paintings in different medium.

This studio practice is focused on observe and interpret the visible world in two dimensional forms
through Painting, crossing over a wide range of mediums and dealing with a variety of issues--the
personal, formal. social, etc. Students shall explore the 2D space, colour and forms etc with a more
creative framework to encourage quick thinking and "flexibility” as artists.

Students are encouraged to create a working process that incorporates technical skill and adventurous
thinking and encourages experimentation with space, colour and social interaction through engaged
mentering and lively exchanges with peers, students explore a diverse range of colour and forms. The
student experience results in an individualized practice that is shaped around sustained curiosity and the
creative dexterity to craft unique concepts.

Student has o experiment with different media and material.

The emphuasis is on the conceptualization, experimentation and Presentation skills.

Offered materials methods are as follows:-

. Oil Paintirg
2 Acnvhic ’ : ‘ ’ —
TOADN Nedin : Qe
Qirer Qize nf Co-vntnns loss than 37X \Lﬂj \ _\l/
Submission: At '-"1 it 3 Creative Works in any medium. s
' R.e%‘s.
AR
MV A Painting -Semester-4 > "U&f (S {? a\&s““*
S No.  Subject  Coursz Title Course Credit  Contact Hours “mJef 2 \m;u” e
Per week - :

/‘fi\

\



Zade category L T P THY P

JAP Modemn CCC 3 3 0 0 3 0
X201 \V?Stem
philosophy of
art
VAP Western Modemn  CCC 3 3 0 0 < 3 0
AN and
c Lontemporary
art
3 VAP Dissertation SEM 6 3 0 0 0 1
D01 (Etective)
4 VAP Field Study FST 6 0 0 6 0 1
D02 Work _
(Elective)
5 VAP SelfStudy - SSC 6 0 0 6 0 5
0933 (Elective)
£ AP Stugy ccce - 6 0 0 9 0 5
X211
Y Creative work CCC 6 . 0 0 12 0 5
%212

VAP X271 - Modern Western philosophy of Art

Unit-1 Martin Heidegger- The origin of the Work of Art

Unit-2 Welrer Benjamin- The Work of Art irs the Age of Mechanical Reproduction.
Unit-3 Jean-Paul Sartre- Existentialism and Human Emotions

Unit-4 Jecques Derrida- The Truth in Painting

Unit-3 Arthur C Danto- The Art world

VAP X202 - Western Modern and Contempeorary Art (Common with Applied Arts-VAA X202)

- Unit-1 Modern world Works of Henri Matisse, Derain, Maurice Valmic. Piet Mondrian, Marcel
Duchamp, Wassily Kandinsky, Robert Delaunay, Morgan Russell, Giacomo Balla, Kazimir
Vialevich, Theo van Doesburg, Pablo Picesso, Paul Klee

LUnit-2 Modern Movements and its Contribution to Visual Art: The works of German Expressionists.
Iralian Fuwrists, Kinetic art, Dadaists and S.rrealists Pop and Op art ete,

Unit-3 Post Moedern world: Works of Jackson Pollock, Robert Rauschenberg, Eduardo Paclozzi, And:
Varhoale. George Segal, Louise Bourgeois, Crristo, Joseph Beuys, Eva Hesse, Jeff Koons eic

Unir-4 Major Post Modern Art Movements.Land art, Conceptual art, Happenings and terms like
Tverelation, Huperrealism ete.

Li-5 Conterhiperary Artists: Anselm Kiefer, Tony Cragg, Antony-Gormley, Damien-Hirst, Anish
Kepoar, Ron-Mueck, Kiki Smith, Mona Hatoun ete.

VAP-DO1 Dissertation

Fach student will have to submit a dxssertanon comprising minimum 2000 words with Visual material

and resource bibliography, Public collectiongte. The top.c of the dissertation will be closely related o :hc
concept and ideas of the candidate’s pmcticai works and its inteliectuel sources Or an anal: tica: stuay oi

the works of a renowned artist (in consultation with the concerned teacher) J W
[ the dissertation about own practice, the candidate mus: follow the prescribed format given %e{ié)‘;’: arral

8
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s, Frerage

-+ brief background

s Artistic exposure

e \i=2ws ghout art- in general

e Technical aspects (methods and materials) ( learned and practicing)
o Inspirations and influences

e Present practice (During MV A studies)

e (Canpanic nred idaae
s Pncvimentations done if any

o Azsthetcal values

-+ Noticed improvements

e C(ritical analysis of own works
s Furture plans

» Conclusion

» Bibliography

» Descriptions about the images.

The written assignment has to be submitted one week before the final examination of the practical works.
which will be submitted duly signed by the Guide and the Head of Department in the prescribed format.
The evaluetion of the dissertation shall be based on the quality of the written assignment and the overall
performance of the student. The evaluation of the dissertation papers will be conducted by a Board of
internal/subject teacher and external examiners.

Students shall have to submit 4 copies of the Dissertation

© o wua - Uleld dtudy (Submission)

Stuaents shall submit a written document consisting of not less than 2000 words along with visual
documents on any one renowned contemporary artist by doing a field work including interviews with the
L.sis. The ducument must contain complete Information about the artist, like:- i

Childhood

Life style of the artist

His thoughts/ views/ observations/ ideas etc
Creative process

Technical aspects of his works like methods and materials used etc. and its reasons \Q@/

Improvements happened and happening M

Experiments done and its results 1att at
crhatical ac : %X i
Aesthetical aspects r ) 1
.. . e . 9‘]- deﬂn L he
Views on Przsentation or Exhibitions of his works (AL e RD) fre
About the pricing and the reasons if any o3 Y SUR ¥
y U A }P,\?

His views or Indian contemporary art scenario
Conclusion tAs an art student what you have learned from him.)
Note: Prior approval of the guide and CMC has to be sort in the selection of the area of study

L a wewos wva Sludy (dubmission and Display)

{nis paper 1s meant to develop a regular practice and experimentation of sketching/drawing.

Students shall submit 150 creative sketches /drawings based on persenal ereative practice in any dry
medium. Concemned teacher will review the works done every week and shall allow only the reviewed
vorks for the final submission.

Size: A3 paper

Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly approved by the
subject teachers. shall be accepted for the submission display and evaluation.




VP K211 Study (submission and Display)
Stueents shall work on full life Study from life model ofdlfferem age -groups showing characteristics.
viality, resemblance, proportion, features etc., and develop the skill of handling and treating colour in
vanious ways suitable to pom‘alture Emphasxs shall be on developing the ‘Concept ofhkeness with light
and shade.
Size of the Life study should be not less than full Imp.
Submission: 05- full life Study Drawings in any medium. (Pencil. dry & oil Pastels. Charcoal etc)
NS Al figere life Study studies in any medium, (Water, acrylic & ofl colour)

VAP X212- Creative Work (Submission and Display)
Creative paintings in different medium.
This studio practice is focused on observe and interpret the visible world in two dimensional forms
through Pzinting. crossing over a wide range of mediums and dealing with a variety of issues--the
personal, formal, social, etc. Students shall explore the 2D space, colour and forms etc with a more
creative framework to encourage quick thinking and “flexibility" as artists.
Students are encouraged to create a working process that incorporates technical skill and adventurcus
thinking and encourages experimentation with space, colour and social interaction through engaged
mentoring =nd lively exchanges with peers, students explore a diverse range of colour and forms. The
student experiznce results in an individualized practice that is shaped around sustained a.unosz:y and the
creative dexterity to craft unique concepts.
-Student has to experiment with different media and material.
-The emphasis is on the conceptualization and experimentation.
Oftered materials/ methods are as follows:-

1. Oil painting

20 Aeniic

30 Mix Media
Size: Size of Canvas not lece than 2°X4?
Submission: At least 5 Creative Works in any medium.

! SCULPTURE
MV A Sculpture -Semester-1
S.No. Subject Course Cotirse Credit  Contact Hours - EoSE Duration
Code  Title category Per week Hours
L (T | P THY [P
1 VAS Indian ccc 3 3 | 0 |0 3 0
901 Aesthetics ! |
(Oriental) : |
2 VAS Historn of  CCC 3 .3 0 0 3 ¥
902 nidian
Sculpture
3 VAS Seminar SEM 6 3 0] 0 0 1
any (Elective)
4 VAS Field FST 6 0 0 6 0 1

Work (Elective)
(AR

A0Z Study \\\/y
. . -

. "‘*p . \;‘ L
5 vas  SeifStudy SSC 6 0 0 5 0 5 GBS
03 (_E]CCIiVC) A \'; 2
- ) /""‘\‘5 ‘Q R \\\‘
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5, VAS, Study cce 6 0 0 9 0 5
11 : B

v : . : .

g VAS  Creative  CCC 6 0 o - 127 g 5
012 wark

\' AS 901 - Indian and Oriental Aesthetics
nit-1 Rasa Theory '
L‘mt-_v Interpretation of Rasa Theory by Abhinav Gupta, Bhatt Lollat, Shankuk bhatt \Jdv
Lmit- 3 Chrtra Sutra.
Unit -4 Shadanga Theory
Unit- 5 Canons of Chinese Philosophy
Note: Continuous assessment shall be done every month by the concerned teacher

VAS-902: Paper Title: History of Indian Sculpture

Unit-1 Mohenjo-Daro and Harappa sculptures
Mother Goddess, Dancmc Gu‘l _Torso of Male Dancmc ﬁfrure,.Bust of a pnest Kmo or dlt:t}

Unit-2 Mauryan penod Sculptures
onn capital, Yakshi from Didarganj, Yaksha from Patna, Yakslﬁa ﬁom Parkham

Uni-3 Kushan period sculptures
Frieze showing the four major events of the Buddha’s life, Bodhi sattva, Banuvan-doiowa} rock- cur

~ Buddha. Bodhisattva sculptures.

Unit-4 Gupta and post Gupta period sculptures
Standing Buddha from Mathura, Standmg Buddha ﬁom Sultha mgdnj, Bud nha wear hmo 1hc Law,
Vishnu 1s the coSmic Boar-Udayagiri cave, Relief showing Vishnu Anantasavin- Dm'mrh . works in
the K zilasanatha Temple ~Elura,

Ve Danevae and Chola sculptures
nLyjor Pallava sculptures like Descent of the Ganges, Durga Slaving the Buffalo etc. and major Chola
Lvron zes like Parvati, Shiva Vinadhara, Shiva Nataraja etc. :

' s wosessitiviit shall be done every month by the concerned teacher

VAS-A01- Seminar

Students sha:l submit a written assignment in minimum 500 words duly supported by visual materials (Four
copies) on the topic chosen by consultation with the concerned teacher based on an Indian historic topics on
sculpture.

Students shall do a presentanon on the assigned topic before the evaluation panel and students of the

Department’Faculty.

Students shall answer convincingly the questions arise by evaluation pa*xel and the students regardin

Presentaticn.

The evaluaticn of the seminar shall be on the basis of the submitted document and the presentation.

Fhe rorma of the seminar document must consist of:-
ro Introduction

> Reasons for Lhummo the ropic

s g{
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h ,4‘\.% i S
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¢ NERES NS \ ‘2‘, \p:‘g [}k);/
N R &
b podraphy 9«3 kp&", ,‘;ﬁ\'sa_ 1'@,
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S Dieeriotions aneul e Images '\&0\\3?’\,

VAS AO2-Field Study (Submission)

Students ;h;iii womit a written document consisting of not less than 2000 words along with visual
oy surviving craft forma by dotng a field work including interviews with at mu

ed waorkers of craftsmen). The document must contain complete intoemari

Jocum
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. The arga of wark

Hi:.ical back ground

Lifr swvle

T hnical aspects of their works like tools, machines, materials used and way of working etc.
Improvisations done for the survival

Aesthetical aspects of their products ( comparison of the similar works done in the past with the preseni)
The methods adopted for marketing their products

Future of their products in the modern era.

Suggestions for improving the quality of their product

Conclusion (As an art student what you have learned from them.)

Nate: Prior approval of the guide and CMC has to be sort in the selection of the area of study/ craft.
Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the

work.

VAS-A03- Self study (Submission and Display)

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance the student’s
observation power in a very personalized manner.

Students shall submit 150 sketches /drawings based on NATURE in any dry medium at the end of the
semester. Concerned teacher will review the works done every week and shall allow only the reviewed
works for the final submission.

Size: A-3 paper

Studio Practice

The minimum prescribed Art works duly approved by the subject teachers shall only be accepted for the
submission and display for evaluation.

VAS-911:- Study (submission and Display)

Students shell work on 3D Study from life model of different age groups showing characteristics, vitality.
resemblance, proportion. features etc., and develop the skill of handling and treating clay in various wa}Ts
suitable to portraiture. Stidents shall practlce the technique ofmouldm0 and casting.

Subnussion shall be done in any permanent material other than clay.

This course specializes in the study of the human form and the application of that study in self-portraiture.
Analysis of skeletal and muscle structure provides a basis for the development of a life-size self-portrait
modeled in clay. Modeling techniques are stressed. Interpretation of gesture is encouraged, with the
expectation of achieving likeness. This course also provides experience in plaster moldvmak'mg and plaster
casting procedures, which are employed in the reproduction of the clay original.

2.Life size portrait studies in any permanent medium,

3- Half Imperial size Drawings (Portrait study).

Continuous assessment shall be done every month by the concerned teacher by evaluating the progress of
the work,

VAS-912- Creative Work (Submission and Display)
This studio practice is focused on observe and interpret the visible world in three dimensional forms through
sculpture. cressing over a wide range of mediums and dealing with a variety of issues--the personal. formal.
sevidl. ete. Students shall explore materials and objects, structures, forms ete with'a more creative framework
ro encourage quick thinking and ""flexibility"" as artists.

Students are encouraged to create a working process that incorporates technizal skill and adventurous thinking
md cmou ragas c\pemmentatlon with space, materials, and social interaction. Through engaged mertoring and
““““““ ~nanges i peers. students explore a diverse range of forms and media. The student experience
rc\uiEs in an mdi\ idualized practice that is shaped around sustained curinsity and the creative dexterin o crafi
ditigue Joncepls, .

QOftered Methods and Marterials are as follows:-

Metal casting, Stone carving, Wood earving, Fiberglass casting, Cement casting/direct w ori\ Weelded
sculpture, Sheet Metal, Mix media and Nonconvennonal materialg Qg
Exploration of the material for the creative purpose
Exploration and ¢sperimentation of 3D forms

N




. Fersopalized skill development in using the materials and practicing the methods
.o ot the ideas/ thoughts/ concepts in 3D form
‘}e.\emation skills

“eudents shall choose 2 materials’ method from the given list of materials/method and shall create their
creative vooris in the selected materials/ method. Minimum 3 creative works (at least one in one medium) to
be submired for the assessment at the end of the semester and the minimum size is 2 ft in any direction.
Continuous assessment shall be done every month by the concemed teacher by evaluating the progress of

the work.

MV A Sculpture -Semester-2

S.No. Subject Course Title Course Credit  Contact Hours EoSE Duration
Coge category Per week Hours
L [T P THY [P
1 vAS  Indian cce 3 3 Jo o 3 0
%01 Aesthetic
(Modemn)
2 VAS History of cce 3 3 0 0 3 0
¥02 Western
Sculpture
3 VAS Seminar SEM 6 3 0 0 0 1
801 (Elective)
4 VAS Field Study FST 6 0 0 6 0 1
802 Work
ielective)
5 VAS Self Study SSC 6 0 0 6 0 5
BC3 (Elective)
6 VAS Study ccc 6 0 0 9 0 5
X11
7 VAS Creative work CCC 6 0 0 12 0 5
X12

VAS-XU1- Indian Aesthetics {(Modern) (Common with Painting VAP 201)
Unit-1 Ananca Coomaraswamy : Fhe Essential

Beauty and Truth

The Interpretation of symbols

Why exhibit Works of Art? / :
2 ; . i J) /
Is Art a Superstation or a Way of Life? .
FrmielD Crally Lrmirsch Exploring India’s Sacred Art: Selected Writings <
. . - &‘b =
Traditions of Indian crafts men. N &L T
Representation of Nature in early Buddhist sculpture M e
Emblems of universal being QL v
Ritual art in tribe and village S
Umit-3 Rabindranath Tagore Aesthetic theories of Tagore Q9 W
L vt Bined Bihart Mukhergee:  Chitrakar EESTRN L

The artist - )
(@



The creator (Kirtikar)

. k6. Subraman yan: Moving Focus.
‘ The struggle for image in contemporary art
The Indian artist and the socio cultural context

The use of art criticism
Religion and Art In India

vas-ai)s Hisrney of Wacatorn Sculpturc

Lnit-l Prehistoric sculptures
0!d Stone Age: Rock engravings, Mother Goddess, Animal forms etc.
New Stone Age: Fertility Goddess, Plastered skull form Jericho, figures in clay etc.
Bronze and Iron Age: Stonehenge, Bronze figures etc.

Unit-2 Egyptian sculptures
Emphasizing on major characteristics and style of Egyptian sculptures.
Tke Old Kingdom: Palette of King Narmer, Portrait panel of Hesy-ra, Pyramids, The great Sphinx,
Portraits and human figure sculptures etc
The Middle kingdom: Portraiture etc.
The New Kingdom: Portraits of Akhenaten, Queen Nefertiti, Coffin of Tutankhamen etc.

Unit-3  Greek and Roman scuiptures

: Early Greek: Statues—Kouros and Kore, Kroisos, Calf-Bearer, Battle of the Gods and Giants, Dying
warrior etc.
Classical Greek: Marble and Bronze sculptures like Kritios boy, Doryphoros, Riace warriors.
Claristeer, Zeus, Discus Thrower, Dying Nobid, Three Goddesses, Lapith and Centaur, etc.
Hellenistic Greek: The dying Trumpeter, Great Frieze of the Great Pergamon, The Laocoon Group.
Veiled Dancer etc.
Reman sculpture: Republican Sculpture, portraits, Imperial sculpmres, Narrative reliefs like Triumph
of Titus, column of Trajan, Equestrian statues like Marcus Aurelius,

Unit-4  Sculptures of the Middle and Dark Ages
Early Christian and Byzantine sculptures: Marble sculptures like ‘Sarcophagus of Junius Bassus’.
"partrait of Eutropios’, Ivory carvings like ‘“The archange] Michael’ “Justinian as Conqueror’
Earlv Medieval: Sculpture like ‘“The Gero Crucifix’ and ‘Doors of Bishop Bernward®, * Adam and
Eve Reproached by the Lord’ in bronze etc
Gothic: Sculptures like the carvings in the Chartres, the Reims, Naumburg and Notre-Dame
Cathedrals, Roettgen Pieta, The works of Giovanni Pisano etc.

Unit-5 Reraissance and Baroque sculptures
Early Renaissance: Donatello
High Renaissance: Michelangelo
Baroque: Gianlorenzo Bernini

VAS-B01- Seminar

Students shall submit a written assignment in minimum 1000 words duly supported by visual materials (in
:aree copies) on the topic chosen in consultation with the concerned teacher based on thought and issues of
contemporary sculpture (Indian or Western)

Students shall do a presentation on the assigned topic before the evaluation panel and students of the
Department/Faculty

Students shall answer convincingly the questions arise by evaluation panel and the students regarding
Presentation.

The evaluation of the seminar shall be on the basis of the submitted document and the presentation.

Core e o DO ACRTIAT doCME I Must consist ot -

Reers for choosing the topie
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L et ance of the opic . ﬂf
2 Arcuments iom s ideasy concepts KLJ . ’/’/2/—

3 Justificaton .\S{g’\'
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\ 3 B02- er!d Study (Submission)

bluu ents shall submit a written document consisting of not less than 2000 words along with visual
Jucuiments on any folk art form by doing a field work including interviews with at least one folk artists
The document must contain complete information of respective art form. like:-

{steaieal Dack ground

Lite stvie ol the artist

Technical aspects of their works like methods and materials used etc.

Imoroyvisations happened and happening )

Aesthetical aspects

The methods adopted for presenting their art form

Future of their art form in the modern era.

Conclusion (As an art student what you have learned from them.)

Note: Prior approval of the guide and CMC has to be sort in the selection of the area of study.
Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the
work.

VAS B03 - Self Study (Submission and Display)

This paper 1s meant to develop a regular practice of sketching/drawing. It is also to enhance the student’s
observation power in a very personalized manner.

Students shall submit 150 sketches /drawings of the sculptural compositions in any dry medium.
Concerned teacher will review the works done every week and shall allow onh the reviewed works for
the Tl stbmission. :

Size- A-3 Paper

Studio Practice

The milnimurn prescribed Art works duly approved by the subject teachers shall only be accepted for the
submission and display for evaluation.

V'AS-X11- Study (Submission, Display and Examination)

Studznts shall work on 3D Study from life model of different age groups showing characteristics, anatomic
proportion, features etc., and develop the skill of handling and treating clay in various ways.

Submission har to be done in any permanent material other than clay. Students shali practice the technique cf
moulding and casting.

2-full life studies in any permanent medium of min. 3 fi. in size

VAS X12- Creative work
This studio practice is focused on observe and interpret the visible world in thres dimensional forms through
sculpture. crossing over a wide range of mediums and dealing with a variety of issues--the personal. formal.
social, etc. Srudents shall explore materials and objects, structures, forms etc with a more creative framework
1o encourage quick thinking and ""flexibility™ as artists.
Students are encouraged to create a working process that incorporates technical skill and adventurous thinking
and 2nrourages experimentation with space, materials, and social interaction. Through engaged mentoring and
lvels c.uhangm with peers, students explore a diverse range of forms and media. The student experience
sults i an individualized practice that is shaped around sustained curiosity and the creative dexterity to crafi
unique Concepts.
Offerad materials methods are as follows:-

W Yreuwe warying, Fiberglass casting, Cement castng/direct work, Welded
scubpture, \h et \leml Mix media and Nonconventional matenals
faplorstion of e material for the creative purpose
Exploration and experimentation of 3D forms
Personalized skill development in using the matenals and practicing the methods
Execution of the ideas. thoughts/ concepts in 3D form
Presentation skitls




) .ull.‘.-:-n‘t;s shall choose 2 materials/ method from the given list of materials/method and shall create their

[SEANEEEAN

- works in the selected materials/ method. Minimum 3 creative works (at least one in one medium) to

3¢ suomitted for the assessment at the end of the semester and the minimum sxze is 2 ft in any direction.
WV A Sculpture- Semester-3 ' » :

S. No.

ey

Subject Course Title Course Credit  Contact Hours EoSE Duration
CCde Categor\/ Per “’eek HOUFS

. LT [P "THY |P
VAS Traditional cce 3 3 } a 0 3 0
X101 SCUIp‘mre' i - ,

practices n ! :

Rajasthan l
VAS Indian Ccc 3 3 0 0 3 0
x102 ~ Contemporary

Sculpture
VAS Project work ~ SEM 6 3 0 0 0 1
col (Elective)
VAS Field Study FST. _ 6 _ 0 0 6 0 1
C02 . work L

(Elective) R

vAS  SalfStudy . 3SC 6 0 0 6 o s
03 (Elective)
R Soady CCC 6 0 e -c 3 5
K11l c ‘ ‘
VAS Creative work  CCC 6 0 o1z 0 5
X112

VAS X101- Traditional Sculpture Practices in Rajasthan.

Unit-1

Unit-2

L3

U5

Terracottas of Molela and Pukharan Potters

A study 10 explore how and why this art was made, by considering the sccial and cultural contexts of
visual artistry in Rajasthan. The preparation of clay, use of tools, methods of making forms, firing
methods adopted in the past and present etc. to be studied in detaxl

Stone Carving tradition

An analyucal study of the past and present practice of Marble carvings of Jaipur and Udaipur.
Sandstone works all over Rajasthan. Tools used in the past and present and the positive and negative

aspecis of modern machines. Comparative study of aesthetic values of the idol in the present and past.

210,
Sheet metal works
An analyvtical study of the past and present practice Brass, copper and silver works. “Tarters™ in laipur
and | wdhnyr
Casing rediten of Razasthan

,‘[ml. o the large scale foundry at Jaigarh fort, its method of produstion and other small scaia san.
casting units of Jaipur. Jodhpur where bronze, brass, aluminum and cas: on castings are practiced.
W oood and Puppetmy works »
An analyvucal studv of the past and present practice of woaden figure vworks of Bassi nauw Clurorees
fodhpur and Puppetny works all over Rajasthan /)/VJ

Vas X102- Indian Contemporary Sculpture s /\\’ it _‘4'_':{_\~



Unit-1 Origin of the Modern Concept in Indian Sculpture,
Ui '+7 Company school of Sculpture and its impact on Indian tradition
Unit-3 Bengal school and its contribution to the development of contemporary Indian sculpture
Whit-4 Indian sculpture during pre independence and post independence
Unit-3 Present sculpture scenario of India

YT C o0 ¥ : ¥
The student snall submit a written assignment on one of the topics/ sub topic of Paper. VAT-301.Traditiona!
Sculpture practices in Rajasthan by doing field studies, collection of text documents, collection of visual

documents and interviews with the people concerned
The assignment shall consist of a minimum 1000 words written document, 5 to 10 images of the relevant

subject.

The studert shall get prior approval from the concerned teacher in selecting the topic/area of study.
Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the
work. '

VAS C02- Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with visual
documents on present art market by doing a field work including interviews with at least one art dealer
gallery owner. The document must contain complete Information of respectwe topic, like:-

Historical back ground of the art market

How hesshe associated with art?

What do thev understand in art?

Criterin in selaetinn of the artists.

Technical espects like packing and transportation

Presentation. arranging exhibitions etc.

Promotionzal aspects adopted

Clientage or the actual art buyers.

Future of the art market in the modem era.

Conclusion (As an art student what have you learned from him.)

Note:Prior approval of the guide and CMC has to be sort in the selection of the area of study.
Continuous assessment shall be done every month by the guide by doing viva-voice of the progress of the
work.

VAS CO03 - Self Study (Submission and Display}

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance the student’s
observation power in a very personalized manner.

Students shell submit 150 sketches /drawings based on based on personal creative practice in any dry
medium. Concerned teacher will review the works done every week and shall allow only the reviewed
works for the final submission.

Sizer A-3 papet

Studio Practice
Tho ciiniinun preseribed Art works duly approved by the SUbJCCt teachers shall only be accepted for the
submission and display for evaluation. :

V'AS X111- Study (Submission and Display)

Expiormg the creative aspects of the study, distortions, development tow ards a personal st\le the possibilin
of study as a dart of the creative composition. Students shall practice the 1echnique of moulding and casting
SRR e e s o sermanent medium of min. 3 1L in size

VAS X112- Creative Work (Submission and Display)
This studio practice is focused on observe and 1 mterpret the visible world in three dimensiona. SNOIE thw
seulpture, crossing overa wide range of mediums and dealing with a variety of issues--the peioc .




social, ete. Students shalt explore materials and objects, structures, forms etc with a more creative framework
t¢. 2w .ourage quick thinking and ""flexibility™ as artists.

@ =< "= encouraged fo create a working process that incorporates technical skill and adventurous thinking
ad encourages experimentation with space, materials, and social interaction. Through engaged mentoring and
lively exchanges with peers, students explore a diverse range of forms and media. The student experience
results in en individualized practice that is shaped around sustained curiosity and the creative dexterity to craft
unique concepts.

(ffered materials’ methods are as follows:-

Metal casting, Stone carving, Wood carving, Fiberglass casting, Cement casting/direct work, Welded
sculpture, Sheet Metal, Mix media and Nonconventional materials

Exploration of the material for the creative purpose

Exploration and experimentation of 3D forms

Personalized skill development in using the materials and practicing the methods

Execution of the ideas/ thoughts/ concepts in 3D form

Presentation skills

Students shall choose 2 materials/ method from the given list of materials/method and shall create their
creative works in the selected materials/ methed. Minimum 3 creative works (at least one in one medium) o
be submitted for the assessment at the end of the semester and the minimum size is 2 ft in any direction

Note: Continuous assessment shall be done every month by the teacher concemed.

MVA Sculpture -Semester-4
S.No. Subject Course Title Course Credit  Contact Hours EoSE Duration
Code category Per week Hours
L LT | P THY ‘P
! \Madern ccc 3 3 0 0 3 0
¥201 Western ; J
philosophy of { |
art | j
R VAS Western Modern  CCC 3 3 0 0 3 0
and
X202 Contemporary
Sculpture
3 VAS Dissertation SEM 6 3 0 0 0 1
D01 {Elective)
4 VAS Field Study FST 6 0 0 6 0 1
Doz Work
(Elective}
5 VAS Self Study SSC 6 0 0 6 0 5
D03 (Elective)
6 VAS Study cce 6 0 0 9 0 5
X211
7 VAS Creative work  CCC 6 0 0 12 0 5
X212 (/
[
< \ A\{‘bﬁ m‘?"&
% @‘Qi&'\c'\-\‘&;&
VAS X201 - Modern Western philosophy of Art (Common with Painting -VAP-X201) ' ‘Zvn;&}"i& {3\“
Unit-1 Martin Heidegger- The origin of the Work of Ant Q‘% ' .—9..:\; :QQQ“
Unit-2 Walter Benjamin- The Work of Art in the Age of Mechanical Reproduction. \“‘Q{Xg:’
Unit-2 lean-Paul Sartre- Existentialism and Human Emations v f"*’%ﬁ‘:‘_;ﬁ o



Lr 2-F Jicques Derrida- The Truth in Painting
> Arthur C Danto- The Art world

S X7 Western Modern and Contemporary Sculpture
Unit-1 Medern world
Werks of Auguste Rodin, Henri Matisse, Constantin Brancusi, Vladimir Tatlin, Pablo Picasso, Jagues
Lipschitz, Marcel Duchamp. Alexander Calder, Kithe Kollwitz, Marino Marini, Alebrto Giacometri.
ete.
LUnu-2 Medern Movements And Their Contribution To Sculpture
The works of German Expressionists, Italian Futurists, Kinetic art, Dadaists and Surrealists etc.
Un:t-3 Post Modern world
Works of Robert Rauschenberg, Eduardo Paolozzi, Andy Warhole, George Segal, Louise Bourgeois.
Christo, Joseph Beuys, Eva Hesse, Jeff Koons ete.
Unit-4 Major Post Modern Art Movements
Land art, Conceptual art, Happenings and terms like Installation, Hyperrealism etc.
Unit-5 Contemporary Sculptors
Anszlm Kiefer, Tony Cragg, Antony-Gormley, Damien-Hirst, Anish Kapoor, Ron-Mueck, Kiki Smith.
Mora Hatoum ete.
VAS D01 - Dissertation
Students shall submit a written assignment in minimum 2000 words duly supported by visual materials on
critical analysis of their own works. Process of creation, Methods and methodaology practiced, Influences and
impdct of the influences, Materials used and the reasons for choosing it, Experimentation done with the
materials and forms and it relevance etc to be incorporated.
The evaluation of the dissertation papers shall be conducted by an external examiner.
Students shall have to submit 4 copies of the Dissertation
TAR NN LA Qe 7, Lr*,?».n':w':\
dtugznts shall submit a written document consisting of not less than 2000 words along with visual
documents on any one renowned contemporary artist by doing a field work including interviews with the
artists. The document must contain complete Information about the artist, like:-
Childhood
Life style or the artist
His thoughts/ views/ observations/ ideas etc
Creative process
Technical aspects of his works like methods and materials used etc. and its reasons
Improvements happened and happening
Experiments done and its results
Aesthetical aspects
Views on Presentation or Exhibitions of his works:
About the pricing and the reasons if any
His views on Indian contemporary art scenario
Conclusion (As an art student what you have learned from him.)
Note: Prior epproval of the guide and CMC has to be sort in the selection of the area of study.
Cltiivvus assessiment shall be done every month by the guide by doing viva-voice of the progress of the
work.
V \S D03 %e]fStud\ (Submlssxon and Display)
TRyt A T devviop d regular practice and experimentation of sketching/draving,
Sewevo sod s ou0ihle F2Y creative sketches /drawings in any dry medium. Concerned
teacher will review the works done every week and shall allow only the reviewed works for
the firal submission.
Size: \-3 paper
Studio Practice
The m:nmum. preseribed Artworks duly approved by the subject teachers shall only be accepted for the

submission ard display fuor evaluation. (LJ k(]t/i«%
VAS X211 - Study (Submission, Display and Examination)

(G9) O™



f't 1aznts,shall work on 3D Study from life model of different age groups showing characteristics. anatomic
; “.Sa, fcatures ele., and develop the skill of handling and treating clay in various ways.

~bmission has to be done in any permanent material other than clay. Students shall practice the technique of
"mldmc zmd castmo

o - E T S-S .
. JOTOYITS zu\.\.uuu.l

Nate: Continuous assessment shall bc donc every month by the teacher concerned.

VAS X212 - Creative work
This studio practice is focused on observe and interpret the visible world in three dimensional forms through
sculpture, cressing over a wide range of mediums and dealing with a variety of issues--the personal, formal.
social. ete, Students shall explore materials and objects, structures, forms etc. with a more creative framevwork
to encouragz Juick thinking and ""flexibility™ as artists.
Students are encouraged to create a working process that incorporates technical skill and adventurous thinking
and encourages experimentation with space, materials, and social interaction. Through engaged mentoring and
lively exchanges with peers, students explore a diverse range of forms and media. The student experience
results in an individualized practice that is shaped around sustained curiosity and the creative dexterity to craft
unique concepts.
Offered materials/ methods are as follows:-
Metal casting, Stone carving, Wood carving, Fiberglass casting, Cement casting/direct work, Welded
sculpture, Sheet Metal, Mix media and Noncoenventional materials
Exploration of the material for the creative purpose
Lapiusauol Al experimentation of 3D forms
Personalized skill development in using the materials and practicing the methods
Execution of the ideas/ thoughts/ concepts in 3D form
Presentation skills
Students shall choose 2 materials/ method from the given list of matenalu’nwthod and shall create
their creative works in the selected materials/ method. Minimum 3 creative works (at least one in one
medim) 1o be submitted for the assessment at the end of the semester and the minimum size is 2 £ in
any diracton.

APPLIED ARTS )

MV A Applied Arts -Semester-1
S.No. Subject Course Course Credit  Contact Hours EoSE Duration

Code  Title category Per week Hours

L It P THY [P
1 VAA Advertising  CCC 3 3 0 e 3 0
and ' |

901 Marketing- 1 }
2 VAA Criticismof  CCC 3 3 0 0] 3 0

902 Modem

Indian Art

Zommon witn VAP S0
) Ll Seminesr SEM 6 3 0 0 0 1

AD1 {Elective)
1 Vs Field Studv  FST 6 0 0 & 0 1

AQ2 WWork

{Elective)

5 VAA S=if Study SSC 6 0 0 6 o sF \«%

A03 (Elective) J

4 KX L{A?\'C a-\‘
//\’?(\\/ v‘é\awd 3':“’%%,9‘
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4 NMAA - Advance . CCC .6 0 B o JE PP PN o 4
911 Advertising : - : :
‘ Design [- .
.~ .- Corporate "' .+
Identity
Design

VAA  Visualization CCC 6 o 0, .. 12 0 . 5
1

I
T

VAA 901- Paper title: Advertising and Marketmg I

Unit-1 Advertising and the Marketing Mix- Defnmon of \Iarkennfr Mix, importance of Marketing,
Four Ps ahd seven Ps mar}\eung model, image-of the produr tand the:brand. channels of

distribution : :

Unit-2 -Advertising media- advertis-ing media selection, media:t.\,-pe, frequency; spread. media buvers

Unit- 3 Advertising messages- Consumer behavior, importance of behaviora) sciences in advertising.

-Attitude formation and persuasive communication, ‘

Unit -4 Advertising creativity and copywriting- Disciplined creati 11} creative strategy. sources of
Creative ideas. Copy defined, copywriter as a visualize, how copy communicates, creative
problems

i 5 Advertising visualization and design- methods of choosing the right graphic approach. design
suggestion for different media, the test of effectiveness of design. importance of creative in

VAA 902-Criticism of Modern Indian Art (Common with Painting- VAP-QOZ)

Obisetives ane soal ne study of Phases in Making of 20m Century Visual Art.

bt Notien T Visdernity in Indian Art. : o

Lol Puropean Art movements and their influences in Indian . C nntmwporar' painiiny.

piwss Palhoard ribal influence in Indian Contemporary painting.46

M-+ Bombay nro-'r%si\'e group: K H Ara, SK Bakre, H A Gadw. M F Hussain, 5 H
Razaand F. N. Souza. V. S, Gaitonde, Tayeb Mehta and Krishen Khanna.
Madras School: KLC.S. Panikaran, D.P.Roy Chodhary and cthers

Unit-5: Delhi Shiipi Chakra: Bhavesh Sanyal. Shailoj Mukherji, Ram Kumar, Kanw!

Krishna. P.N. Mago. K.S. Kulkarni and others

VAA AQ1-Seminar

Students will choose a wpic of their choice, appropriate to the field of their specialization and will present a
seminar on a scheduled date. They will submit a written assignment i1 minirnum 000 words dub

Pl - elecr tew topics along with broad outhne of research within fivficon davs of the
comtmeneaient o the semester and get it approved by his her gurde. After a methedical discussion the

concerned sude ol s approval positvely within the third week of semester

N

Connents o0t aonve oosehein the tinal semunar report atong with a soft cops i C D fur assessimeni
iy will muse 3 oreseptaizon an the assigned topic before the jurs.
TR dssesaien wili be dune on the basis of the submitted documents and the nresentation

VAA AQZ-Field ~tady rxutveissionm % . ,&Aw’d.i

: (‘aI au
(3 pygick gaf&w*’“‘
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Id yudvis.an experiential process in which students take the theorizs and psychological principles learned
in in¢ classroom and apply them to work in a field setting. Students acquire new knowledge and skills \\hl]L
g e Lh\. Lummunm The fleld study learning experience is designed to facilitate awnreness

. : opnons related wothe [edd of psy chzlogy. Under the close supervision of a
e saperseor and a faculn 5Up€r\ isor, students engage in the acquisition of and application of new skills iv
the psychology field.

i

Course Objectives:
The following list reflects the course objectives as they pertain to the Mission Statements of the Department.
I Srudents will become familiar with vocational/feducational opportunities in the field of
Appited art
>, Spudents will develop and apply skills related to professionalism and psychology at their
fieldwork sites.
3. Students will abide by the University Code of Ethics and Professional Behaviour while at their
fleldwork sites.
4. Students will fulfil the hours registered for at their fieldwork sizes,
5. Students will practice self-reflection, and will apply such princ:ples to their work at their
fieldwork sites. .
The Assignment: Under the close supervision of a site supervisor and a faculty supervisor, student will
undergo the complete working of an advertising agency or print production house and
prepare a detail report in minimum 1000 words statinz the complete functions and
procedures and submit all the related documents in support of the project.

Quicaine Evaluation:
1. Objectives 1-5 will be assessed by means of the fulfilment of required hours at fieldwork
ST,

2. Objectives 1.2.3. and 5 will be assessed by means of participation in four class meetings.
and by the submission of weekly journals.

2. Objectives 1-5 will be assessed by means of a final paper

VAA A03- Self Study (Submission & display)

I, Qutdoor and indoor sketches in different medium like pencil, pen and ink. water colour. pastel on
paper and other surfaces (30 sketches and 50 study work)

2. Compurer generated illustrations like landscapes, interior view of buildings. flowers and portraits
using various types effects using Photoshop and other software (10 colour and 10 B&W images)

Note:- All the above work will be done on a regular basis, student and guide will sign on the
center of the back of the sheets with date. No sheet will b2 submitted without the signaturs
of the concern teacher. Instruction must be followed strictly.

VAA 911-Advance Advertising Design I- Corporate Identity Design (submission and Display)

e e o et set oU multl-sensory elements that marketers employ to communicate a v isual

Veen et it e pead W consumers. [u the context of marketing. corporate identity is a unified message
Crerad e constmers from all fronts of the organization. [t should hay ¢ strong brand consonance at every point
srwhich the corsunter ineracts with the brand. a consistent message is conveved. '

Co e Nniont L eciedt adhient and prepare carporate louo fetterhead. envelop. displin Bl
rocontorence Kit & statonany . calendar. Year planner, Point of Purchuse and Su. s

cridls ctemporary. permanent and semi permanent type. five.design cachy Student il desion
product. danglers. and window display for the company

Pachuding portbe

iy v ho cursuing speclalizanon in Ulustraton will prepare the campaian ising 11!!.1:6.;';*\% :

Nt NUdends v
o it (ACEL
TN e

\
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NMAAG) 2 Visualization I (Submission and Display)

Siudent will prepare an Overall Media Ad Campaign for any company or any social awareness program based
7 heirsumvey and research.

Fiaes will seiect 24 appropriate media including major traditional media such as Newspaper. Magazine and TV
tieng with modern advertising methods like, Cell Phone and Mobile Advertising, Online advertising for their
advertising campaign in consultation with their respective project guide.
Note: Students who pursuing specialization in illustration will prepare the campaign using illustrations
Submission-

1. Student will submit their Survey and Research Report and other findings report

2. Overal| Media Ad Campaign, 24 medium as mentioned above

(The ad campaign can be computer generated design but haud finished work will fatch
extra credit) .

VIVA Applied Arts -Semester-2

S.No. Subject Course Title Course Credit  Contact Hours EoSE Duration
Code category Per week Hours
L [T [P THY | P
1 VAA Advertisingand  CCC 3 3 0 10 3 0
Marketing I1
X01 f
(Planning and l
managing :
advertising ;
campaign) |
]
i :
2 VAA Criticism of cce 3 3 0 0 3 0
modern art
X02 (Indian
Common with VAP X02 contemp-orary)
5 VAA seminar SEM 6 3 0 0 0 1
RM1 (Elective)
4 YAA Field Study FST 6 0 0 6 0 1
BO2 Work ‘
{Elective)
5 VAA Self Study SSC 6 0 0 6 0 5
{Elective)

5 VAA Advance CCC 6 0 0 9 0 M “?ﬁ
sdverts GV>
Y11 v‘\d\cmmng Q\V@%X >
Desten I - Story TP T

Buzard Planning
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making

VAA Visualizationll  CCC 6 0 0 12 0 5
A X12

~!

VAA X01- Paper title: Advertising and Marketing II
(Planning and managing advertising campaign)

L nit-1 Advertising planning- seven basic steps in campaign planning: 1. appraising the advertising
opportunity. 2. analyzing the marker, 3. determining advertising objectives, 4. establishing the budgert, 3.
developing the strategy. 6. advertising coordinated with other promotional and marketing system 7
evaluation o7 results.

Unit-2 Rale of research in advertising planning- research overview, research fundamentals, fundamentals
Sf priman data gathering. quantitative and qualitative research, research into the creative aspects of
advertising campaign. how research contributes to business success.

Unit-3 Advertising coordination- coordination in advertising, advertising and personal selling,
cooperative advertising, advertising and product management, advertising and sales promotion

Unit-4 Interactive and alternative media- the internet, internet advertising. e-mail advertising. social
miedia advertising

Lnii-3 Drgivai advertising- what is digital advertising, reasons why digital advertising works for brands: 1.
dmml advertising drives sales 2. digital advertising enhances the effectiveness of non-digital media channels
5. digital advertising is effective across the entire customer journey 4. digital advertising drives word-nf-mouth

atscale 3 dizital creative drives intecaction and lifts brands 6. digital advertising is more efficient than
rraditional media

VAA X02- Criticism of Modern Indian Art (Common with Painting VAP X02)
_nit oK G Subramanyan. Gulam Mohd. Shaikh, Bhupen Kakkar, Vivan Sundaram
Lnit 2: Ganesn Pyvne. Bikash Bhattacharya, Jogen Chaudhary,
L'nit 30 Sawisy Gujral, Laxma Goud, Krishen Khanna
Unit 4; Sudhir Panwvardhan, Arul Dodiya, Surendran Nair
Lnit 32 Post Modern Indian Arts Fantasies and dilemmas
VAA BOI- Seminar
Student will write a detail research and survey report on the social campaign project they have finalized
for VAA X12 - Visualization I
Students will sihmit the report in minimum 1000 words duly supported by all documents. pictures and
recordings tin three copies).

Stodents will mike o presentation before the expert panel at the end of the semester.
sluanen 1! be on the basis of the submitted document and the presentation.

VAA-BU2- Field study Work (Submission)

Each stodent ~Foeld prenare mumimum 5 web design project. they will also mabe 3 desivos Do s
. v )
cdvertising, ooy create minmmum 3 advertisements for social networking sites like b!o EREE
g . I Tar
froehoch tor Jdiotorent commadities and services ard will fearm web hosting, oreating \»: SN {@.
e YNNG yih
ST N Uy, w :z}.;“k“" {4‘7 A
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L 3

tudent will submit a written document consisting of minimum 1000 words along with visual
ument on present market prepare two web hosting design. The-written document must contain
cotnplete information of respective field work.

Note: Prinor epproval of the guide and CMC has to be sort in the selection of the area of study. Continuous
assessment will be done the project guide on the basis of the progress of the tield study work.

Viva-voce
VA A BO3 -Self Study (Paper presentation and display of collected-materials)

During a period of five weeks, the student should plan, carry out and present a ﬁeld study related 10
relizious ard ethical peace and justice movements. As part of the course, the students will produce their

own source material through-interviews and participatory observation. The colirse prepares students for a
tonger essay within the Master’s program and trains them in interview techniques and field observation.
The student is also expected to reflect on the various social aspects of hissher own work during the

course,

Submission:- A Paper on the topic selected will be presented by the student on the stipulated date include
periodicals. newspapers. journals and references collected to accomplish the study work. The final paper
must be around 250 words along with 20 photographs to support the work.

VAA X11-Advance Advertising Design IT - Story Board Planning and Film making (submission and
Display)

A tilm storvheard is essentially a series of frames, with drawings of the sequence of events in a film, fike a
comiie beeh of the film or some section of the film produced beforehand. It helps film directors.
cinematographers and television commercial advertising clients visualize the scenes and find potential
protloms befure they oceur. Besides this, storyboards also help estimate the cost of the overall production and
saves tme. Ofien storvhoards include arrows or instructions that indicate movement. [n creating a maotion
picture with any degree of fidelity to a script, a storyboard provides a visual favout of events 15 they are 1o be
seen through the camera lens.

Naote Students who pursuing specialization in illustration will prepare the campaign using illustrations
Assignments.-

!, Students will prepare story board for a comic book, 10 pages wirth a cover and back page suitable
for four colour printing.
Srorvhaards are nsed today by industey for planning advertising campaigns such s corporate
video production. commercials, a proposal or other business presentations intended ro comy ince or
comoel o action. Student will design a complete business storyboard for pre\enmnun of their idea
hotore their client, Size 37x37 framec and toral 20 Framas fiar she RGN
» Lieatng a stervboard template
Stonyboards for films are created in a multiple step process. They can be created by hand drawing
wdigitally on a computer. The main characteristics of a storvboard are: )
o Nisualize the stonvtelling.
o bocus the story and the timing in several key frames (veny important in animation).

o Define the technical parameters: description of the metion, the camera. the lighting, etc.

~ et e S minute short Ailmowith help of appropriate software and submit as final
VoA D - Visuatization [ (Submnission and Display) t /
.\]~y,’~‘{\l“ \02\\ "
P ~ppuehy with dostzn an advertising campaign for social awareness \\%}5 ‘%(?;3'3’6 .
W
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[ il he apreative design for an advertising campaign for social awareness subject such as Women

: -'—n \ermem. different government and semi government social awareness programs to understand the

m‘:.. «ty. iis problem and help to find out relevant solutions in creative visual language as a designer. Social
Cunpaigr for an NGO- Student will plan an event for an NGO and design an-appropriate logo For for the

same They will design posters, hoardings, trophy/ award design, stage and e\hibmon design, press kit folder,
and one short film with voice over script.

Project 2 - Students will design another advertising campaign for product and service marketing.

An adveriising campaign based on marketing communication mix elements like advertising, direct marketing.
sales prometion, public relation and publicity and Personal selling in order to understand various aspects like
rarget audience, determining the communication objectives designing message.

Noter Studenis who pursuing specialization in illustration will prepare the campdign using illustrations

MVA Applied Arts - Semester-3

S.No. Subject Course Title ‘Course Credit  Contaci-Hours EoSE Duration
Code ‘ category Per week Hours
L T | P THY [P
1 VAA  Business ‘ccc 3 3 0 i"o 3 0
%101 Organization [ !
: !
N R Crileism of CCC 3 3 0 0 3 0
X102 Western Art
Commen with VAP 2102
3 VAA Research SEM 6 3 0 0 0 1
Assignment
co1 , (Elective)
4 VAA  Field Smdy EST 6 0 0 5 0 1
€02 Work .
(Elective)
5 VAA Self Study SSC 6 0 C 6 0 5
03 (EICCEiVC)
A LAY CCC &) 0 R G 3 5
X111 Advertising
Design I11
7 VAA Visualization [T CCC 6 0 0 12 0 5
X112
VAA N101- Paper title: Business Organization |
tials 0 Tuoee o ndrorms of business organization- three major tvpes of businesses: 1. Service

“erchandising Business, 3. Manufacturing Business
2

w15 Drganization 1. Sole Proprietorship, 2. Partnership, 3. 0o
n ot . Lompany. 5 Cooeperative

S U L eI CHTONS (s AR o e L minongni s brand




. somgnunication, various components of IMC: the foundation, the corporate culture, brand
iccus. consumer experience, communication tools. promotional tools, integration tools

Unit-3 Branding- The brand, The making of brand, Difference between Brand and Products. Strategies
to develop a strong brand name, Brands Serve and Co branding and ingredient branding.

Unit-4 Market Segmentation & Target Marketing- Types of Segmentation: demographic, geographic
psychographic, behavioural, benefit, market targeting, product positioning

Unit-5 Pablic relation, publicity, sales promotion, personal selling- Introduction, meaning and
refationship

VAA XI102- Criticism of Western Art (Common with Painting VAP-X102)
Unit-1 Mannerism (16th century) and its artists: Antonio da Correggio, Tinttoretto. Bl Greco.

Buarogue (! 7th century) and its artists:  Carvaggio, Franshals, Rembrandt, Vzrmeer. Rubens.
Poussin. Bernini.

Rarasa Jean-Anwine Waiteau, Frangots Boucher
Jean-Honoré Fragonard
Unit-2 Neo Classicism and its artists: David, Ingres and others.
Remanticism and its artists: Gerrici, Goya, Delacroix, Constable and Turner.
Realism and it’s artists: Daumier and Courbet, Millet, and Corot.
Unit-3 Barbizon artists: Theodore Roussou, Dobino,
Unit-+ Impressionism and its artists: Manet, Monet, Renoir, Degas, Pmaro Sisley and
Tolouse Lautrec.
Uni-3 Post Impressionism and its artists: Van Gough, Paul Gaugin, Cezanne and George Seurat.

VAA-CD1 Research Assignment

Student will be assigned to work on any one of the following projects and submit a written research and
survey report in minimum 1000 words. Apart from the aforesaid report student will submit minimum 20
piciures ken Juring the research and survey work. All images and testimonials will be on display at the
L o Gaal presentation.

L be student must get prior approval of the research assignment work from the teacher-in-charge and
chatk-down the research methodology before commencement of the assignment.

Topics for assignment-
1 Over population

2 Economic issues -
o \QC’{//
< Nariddation \ t'a-{
3 Corruntions % gV 3 %
: ¢
aDebi bondage _ \I Q.@de«\\ o8
7 Poor Education ADD c,?* % \3‘«
8§ Opportunity for south S ‘,t‘
RINTHRTEN U B g
Ty ience '
P N N
[ IV{;;I‘:_‘.-\"J PR AT ' 1\?“3 1‘\\1
IR EE N b AN
) Q\Q‘E N\ ;
) S O 1 6{\““
v ova-C2 - Field study work (Submission) -
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oo a0 the field education is to provide students within the MVA program An opportunity 1w learm

qﬂé'.ii:;utmh an internship work experience. Students that complete the fo_undatlo.n field practicum
_agch fozuses on generalist social work practice arrive in the advanced year with a solid knO\\:Iecige of
‘\TL%Iini1 framewarks that guide generalist practice, with an underst‘anc.img an;i acceptance 91 social
vk values and ethics, and with well developed skills related to beginning social work practice.

i i i <s train i 2+ semester.
Fach student will be required to undergo six weeks training program afte‘r the cor_npls;non of ‘? I
Thewv will work as trainee artist under a reputed ad agency. a reputed designer or instuitute or college
running similar tvpe of courses. ‘ _ | - .
After successful completion of the training program student will submit a anendance\ report. performance
report and averall rating by the trainer organization seal and signature by the head of
oreanization instution. '
Cyvaluation will be done on the basis of the aforementioned report.

VAA-CO3 -Self study (submission and display)

Human skerches and fashion model sketches in different medium like pencil. pen and ink. water color,
~uoct oo and ether surfaces (30 sketches and 50 study work)

Make compesitions for various applications like book cover, magazine cover. catalogues and brochure
with the <ketches prepared in multi colour.

Note:- All the above work will be done on a regular basis, student and guide will sign on the center of the
back of the sheets with date. No sheet will be submitted without the signature of the concem teacher. The
Instruction must be followed strictly.

VAANTI1T- Advance Advertising Design III (submission and Display)
Corporate ldentity Design-

Student wiil develop corporate identity programs as applied to corporate communications in this
advanced desian course. Applications may include logo, signature, stationery, business cards. siena
puchaging and vehicles, flvers N
Learning Ohjectives

Lo eempleton s this course, students should be able to:

oo the dit erent components that make up a corporate identity

* Research and analyze the identity needs and goals of a specific corporation

* Develep a visual identity for a specific corporation

©Appn ideitity design 10 a variety of items to coeate branding for a corporation

+ Compile all work developed into a Brand Manual

ofel
gcC.

Course Requirements
N - ' .

c. ] R

£y epsbe U VUSRI TOTUS WA Comgie ali imnal assignment wwirhin

student will produce and present Personal Brand Plan with a log
website sereen shot. set colours typography, web page. web b

w b desien

0. resume. business card desien. and
anner. tllustrative web desjen, single page

e e . D .
1orterview with five professionals in their field and submit betore 1he final pres :
Srh it SEnlLtion

wieat il pr Juce projects with a desktop publisher or Photoshop 1
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\AA-X112- Visualization ITI (Submission and Display)

T Sn'd*enrs who pursuing specialization in illustration will prepere the campaign using

Student will prepare Full Advertising Campaign- corporate campaign or financial issue campaign. They
wi.l prepare minimum 20 advertisements in one medium or using different medium.
Tha selection of madia will be finalized in consultation with the teacher in charge.

Note

MVA Applied Arts -Semester-4

Smudents who pursuing specialization in illustration will prepare the campaign using illustrations

S.WNo. Subject Course Title Course Credit  Contact Hours EoSE Duration
Code category Per week Hours
L T | P THY P
: A Business cce 3 3 e bo 3 0
Organization 11 ;
%201 Jrganization | ‘ {
| i
K Western Medern CCC 3 3 C 0 3 0
x202
ontemporary
Art
Commaon with VAP €202
3 VAA Dissertation SEM 6 3 0 0 0 1
D01 {Elective)
4 VAA  Field Srudy FST 6 0 0 6 0 1
DO?2 Work
(Elective)
5 VAA Self Study SSC 6 0 0 5 0 5
D03 (Elective)
6 VAA Advance cce 6 0 0 9 0 g
Advertising »
X211 design-1V
7 VAA Visualization-IV. CCC 6 0 0 12 0 5
X212
VAA-X201 - Paper Title: Business Organization I1
Unit-t Vustomer Relatonship Management- Introduction, objectives of CRM, need and Importance of

CRML customer value and satistaction. retaining customers’ lovalty, delivering customer \ alue.
implementing rotal quality marketing (TOM)

sty alats

roaten process, peeds, products, promotion appes’

fannmo- bnroduction, the L e

o
Dodncfide, e oo

/j‘??‘f

-
Ll

EAROATRIS T

Lusnforers. market segmentation and targeting- introduciion. reeuiramant for seqmentaticn.
@ varables. competitive advantages

}21
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g‘iﬂ

r'v'{f i B

v f‘r"
RV

Lo



ffoctiy S
.« Sgecyveness

)< sinzational buyer behavtour — introduction, some distinctive characteristics. different
organization type. model of organizational buyer behaviour

g

VAA X202 - Western Modern and Contemporary Art (Common with Painting VAP-X202)

Unit-1  Modern world: Works of Henri Matisse, Derain, Maurice Valmic. Piet Mondrian, Marcel
Duchamp. Wassily Kandinsky, Robert Delaunay. Morgan Russell, Giacomo Balla,
Kazimir
\falevich, Theo van Doesburg, Pablo Picasso. Paul Klee

Uni-Y Modern Movements and its Contribution to Visual Art: The works of German
Fxpressionists. [talian Futurists, Kinetic art, Dadaists and Surrzalists Pop and Op art etc.

Umi-Y Past Modern world: Works of Jackson Pollock, Robert Rauschenberg, Eduardo Paolozzi,
Andy Warhole, George Segal, Louise Bourgeois, Christo. Joseph Beu\ Eva Hesse, Jeft
}\oum etc.

Unit-2 Major Post Modern Art Movements:Land art, Conceptual ar. Happenings and terms like
) pening
'*%i‘m’?". Hype 'Icflll\m ete. :
sicrnporary Artstst Anselm Kiefer, Tony Cragg, Antony-(e rmle~. PDamien-Hirst,

Anisi r\apnox Ron \Iucck Kiky Smith, Mona Hatoum etc.

VAADOL- Dissertation

Overview

C ompietma a dissertation successfully is the last and often most c'mllenomo part of MV A program.

The goal is to put one’s theoretical knowledge and research proficiency to practical iest by carrving owt
an independent. albeit guided, project producing an original piece of research and makiné a siénit{cam
contribution to solving a problem and expanding the knowledge base in the specific dis?:jplin;. While
research is an ongoing process. in which one is expected to stay on tep of the relevant developments in
the Jdiscipline. the assumption is that students are capable of thinking through the important milestones in
e dissertation process and developing a dissertation prospectus that spells out the core concepts and
Guestions s well as the designs of research and the structure of intended dissertation. Designed in 2
semunar format. this course guides students through the formative stages of pra‘;;posni development ir
which consturt, eritical thinking is required. Interaction among the teac } er and swdenls o5 inporan: :.-v
r.r;m\r}sr.rn the “deas into a novel, researchable dissertation project. S

Methodology Plan

Tk .j;::'; il }.cx cwpa methodology plan for a quantitative or quahimtive rosearch wipds =p
presvin dier pian during a s:ciecled timc? during a selected class. Cardidates will deliver a 13- 20 mxr;L;t:
presentation th:at‘ clearly articulates their methodology for a research study related to their dissertation
Interest. At minimum. the presentation should include: (a) a brief background or intraduction w ith
i »bieny staterment or the purpose statement. (b) rescarch question{s). (<) Research 1 hypothesis(e y
form et x;’feknng a L]ua.mrgtne design). (d) identification of variables. (2) research desjon, (f b
;zlnd \;11’11[)!![1;:. (¢) setting (if applicable), (h) methods of data collectian: procedures: 1r;:tr\1xwl1gimrtalx”ndm\
dataanalysis. () Limitations. ethical considerations. and ussumotions, At the Lonclualon~ \;; e
presentution. the student should be prepared to give a 10 minute summary of the planned rescarch. \

O

the

Fhe ovaiuation of the dissertation will be based on the quality of the written assignment and the overyli
ertermunce of the student. The evaluation of the dissertation papers will be wnumtu by u Roard 7
wadband oxviernal examiners. ST

T3

AAGDEC Riehi stady (Report Submission)
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: v deeper anderstanding of the subject being studied and an improved ability to recall the
v M i oxperivinees, later, us needed,

adorhoaill vsd w‘m-'in" houses Hike offset. rotogravure, p"Cl\"“WiI"-_ prining poess, wivertsing .

Justiie <, stock exchanze. share market, film and video pxoauu on centers and trade show s and ¢

s spadent witl subnut a du,nl report of their visit in not less than 1000 words with all supp\x[" Ny document
Chinii pietures, \ideos and transcript related to their visit during the final presentatian.

and
YV AA-DUS - Self study (Submission and Display)

Sredenis will prepare:
30 shetehes (outdoor and indoor), 10 \1 ustrauons (in Y imperial size). 10 creative photos digitally edited

 different subject and theme (87x 107 size).

D4y 1o das imteraction with the teacher and review of the students work will help the students vo learn
iodern wehmgues in e field of advertising and printing.

VAA-X211- Advance Advertising design (submission and Display)
Sheve Dreeamentary and ad film making-

Decurientanes bring-light o impwrdm topu,s and make us reflect on rele\ 10T ISSUCE DT AN amicuiule
Poobe ornoof el creativiy, documentanics have expanded M reaua across
Ao that range from the inwereet to broadeast television, theatrical and fostivals. Today, the

peran e of pon-tietion content in the entertaimment industry 13 definitely unguestionable,

e abigctive Of tits course is o introduce students to the art of documentary {ilmmaking and to develp
the professional skells uned in the field. The class explores a variety of components of non- A
fiction filmmaking from the conceptualization ot an idea through postproduction. Structured around
hands-on assignments, where-students practice visual storytelling and interview techniques, the course is
supplemented with lectures and discussions about the different documentary traditions, genres and styles.
in-addition, tlm class covers basic technical aspects needed for professional documentary filmmaking
weh caracra operation. composition and framing, location sound and editing techniques. Simultaneausly .

tins class.provides studzois with a lolum to present their work m “lass, to get feedback that will help them

SHES iml)m ges [ilmmakers dee in their daily pzamce Student work is screened and

1%

CAEICOMeE Spe

somigued i clusy, Students will need to yse their own cameras. Internet access required 1o retrieve course
materials. 0 ; '

\ssignments: -

Shetelt co-5 0 s exercise consists of creating a.visual metaphor or mood through space. ( howse ane
place i At interesis you and recreate the visual tone and atmosphere of the environment. -
1 v e e S ar S AN St

Vo (t' Srormapnasts should beput on compusition, perspective, camera MOVEIMent. st aize.
Focus. oxpostize, Eotor. wexture. ete. During editing. emphasis should be put on the gra phic and rhythr:

aspears thar will contribute to create the style and tone of the piece.

Interview: (3-3 min) this is an exercise of video rorraiture. The person you are filmi DYy w0
subject magter so make sure you pick an interestiny character. Where you choose to shoot thomi anu i -
isoup 1o you, but make sure every decision youmehe is relevant to who they are and what they are 1k
aboul. You should be mostly xoncemgd W ml‘ creat ng a comfortable atmosphere in which « he cun h
Honves e vou should 31\(’3 be a\mre of and capture elements of the environment that can .:;zh‘u:\‘\: K

storvreting

Short film 1 7-1v nurs yoy are required to make @ {inished short documentary of anv genre containing
CIGT mssaEe and sivie, We will uvch p this aroject during class but Vo \”H Woresne »
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et Sudents whe nursuing specialization in illustration will prepare the campaign using illusuations

€yt -
"» AA-N212-Visualization (Submission and Display)

Swdent will prepare a research based overall-media advertising campaign on any of the recent social or
political issues with 24 appropriate media including major media. The campaign will incorporate
traditional and new media and also sales promotion and publicity medium keeping in mind the target
market. consumer behavior and other aspects of marketing. The students will be aliowed to use modemn
techn:ques including all recent software. This will enhance their skill and prepare them to face the
modern challenges-with all confidence.

Al the end of the program there wil! be a display and presentation of entire work before a panel of jury.
Credit wiii be given to original and creative concepts.

Noter Students who pursuing specialization in illustration will prepare the campaign using illustrations



