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2. Eligibility :
A candidate who has secured more than 50% or CGPA of 3.0 in the UGC Seven Point scale
{45% or CGPA 2.5 in the UGC seven Point Scale for SC/ST/Non-creamy layer OBC} or
equivalent in the Bachelor degree in Visual Art in the respective discipline shall be eligible
for admission to First Semester of a Master of Visual Art Course.

The University PG Department of visual Arts will conduct an Entrance Test for admission in
the Master of Visual Arts course in the Department. Admission of candidates in the MVA
programme shall be strictly on the basis of merit of the following three:- (1) Percentage of
marks scored in BVA/BFA (2) Practical test (3) Personal interview.

Total marks shall be 100

Division of Marks is as follows:-

Percentage of Marks scored in BVA/BFA 30%
Practical Test 40%
Personal Interview 30%

A) PRACTICAL TEST

The duration of the Practical test shall be for 3 Hours to determine the creativity of the
candidate in their respective discipline, and the evaluation of the test shall be conducted
by a panel of faculty members nominated by the coordinator/Head of the Department.

B) PERSONAL INTERVIEW

Candidates shall have to appear personally for an interview along with their portfolio of
their respective subject. Interview board shall be a panel of faculty members nominated
by the coordinator/Head of the Department.

C) SCHEME OF EXAMINATION:

Each theory paper EOSE shall carry 100 marks and the duration will be 3 hrs. There shall
be two parts, Part-A and Part-B. There shall be no multiple choice questions.

Part A.

Four Short Answer type question (each question carrying 10 marks each) total marks- 40
There shall be internal choice and word limit is 120-160 words, 4X10=40

Part B.

Three question (each question carrying 20 marks each) total marks- 60

There shall be internal choice and word limit is 700-800 words. 3X20=60
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(11) Part ‘B’ of the theory paper will be consisting of Four Short Answer type
questions (with internal choice carrying Waitage of 5 marks each) of 20
marks. Word limit for each answer will be 60-80.word.

‘(iii)  Part ¢ of the theory paper shall contain 3 questions (with internal choice) of 20

Mars each. The word llmxt for each answer will be 700-800 words.

1I. Prac_tical Papers:

Practical évaluations shall be conducted by exhibiting the practical Works at the end
of the each Semester. The evaluatlon of the practical papers of 2 and 4rth semester -
shall be done by external examiners and the evaluation of the practical papers of
and 3™ seméster shall be conducted by the three member panel of internal examiners
consisting of examiners of Ralasthan University and its afﬁhated colleges constltuted

by the Béoard of study/ COC §'of the fespective discipline. ¥

Method of evaluation of Semlnar . Project work, Dissertation, Self Study and erld :
Study: -

Seminar:

Students shall do a presentatxon on the. asslgned topic before the evaluation panel and
students of the Department/F aculty

Self Study:

Assessment of the self Study work will be done along w1th the other Practlcal Exams |

Field Study and Project work_ o |

A student is required to subm’it Field Study and Project work Document latest by one
week prior to the commencement of the theory Examination. The evaluation of the
Field Study and Project work papers will be conducted by the three members panel of
internal examiners of Rajasthan University and its affiliated colleges constltuted by
the Board of study/ COC s of the respective discipline..

Dissertation:

The evaluatlon of the dlSSC ation shall be based' on the quality of the wntten'
assignment and the overall. performance of the ‘student. The evaluatlon of ‘the
dissertation papers will be conducted by a Board of internal/subject teacher and
external examiners.

Study Materials: Students shall bring their own Art materialsand tools etc requirfed—%or' their

practical works. s e .
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students themselves.

Discipline offered:

of the followmg:
. I >'-A;ppliedvArts ‘
2 - | Painting '
3 | Sculpture

Faculty/ visiting faculties/ eminent artists:

. 4. Course Structure:

" Abbreviations Used
- Course Category
=€CC: Compulsory Core Course e
YECC: Elective Core Course e
~ OEC: Open Elective Course

SC: Supportive Course

SSC: Self Study Core Course N
SEM: Seminar e
-_.PRJ: Project Work 7
RP: Research Publicatibon

é;)ntact Hours
L: Lecture
" .F: Tutorial
- P: Practical or Other
.3t Self Study

.
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eminent artists of the respectlve dlsmplme as and when required
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_professional discipline. However, students shall get the advantage of-the Vlsmng faculties/

_The details of the courses with code, tltle and the credits assign are as given below

|
v/ JAIPUR

Study Tour: There shall be a minimum weeklong compulsbry study tour to places of historic
values/ major institutions conducting similar programmes/places identified by the tour

committee of the department every academic year. The cost of the tour shall born by the

The subjects of examination in Master of Visual Arts under Faculty of Fine Arts shall be one

The MVA programme shall be conducted by the faculty members from the concerning

Asstt. Registrar TA cag-}
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Relative Weights .
IA: Internal Assessment (Attendance/Classroom Participation/Quiz/-Home Assignment etc.)

ST: Sesstonal Test

EoSE: End of Semester Examination

MVA PAINTING

First Semester

5 3 Course Title : Contact Hour$ | EoSE
53 | $ 8 g | Ferweck . |Dumtion

- R ©O8 |O [L[T[ P |THY] P
VAP | Indian Aesthetics (Oriental) cce | 3 3]0 0 3 0
VAP | Criticism of modemn art (Ind.) CCC 3 310 0 3 0
100 _ o | - _ : . A

VAP . Seminar -SEM | 2 3 0 0 0 1
VAP | Field Study Work FST 4.4 0140 6 0 [
122 . R . i
VAP | Sélf Study SSC 4 0 |0 6 0 h)
123 , e ( . B |

VAP | Study ccC | 8 oo] 12 0 5
111 ' |

VAP | Creative work ‘ceceTT127 10 |0 18 0 5
112 A T _ . o

CCC (26), SEM (2), FST (4) SSC (4)

Note: Continuous assessment shall be done every month by the concerned teacher

Second Semester

Contact Hours

S. Course Title v EoSE
No| _ o %‘ . Per wgﬁk;i | Duration
8 o - N = .7.%. | Hours
28 O8 |S LT[ ? | THY
1 VAP | Indian Aesthetic (Modern) CCC -3 3 0 0 3 0
201 .
2 | VAP | Criticism of modem art (Indian ccc |3 ]3]0l o 3 0o |
202 - | contemporary) A
—a
.
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VAP | Seminar SEM | 2 0 0 0 1
221 e .
VAP | Field Study Work FST 4 0| 6 0 1
222
VAP | Self Study SSC 4 0 6 0 5
223 |
' VAP [ Study ccc | 8 0] 12 0 5
211 1
. VAP | Creative work CCC | 12 0| 18 | 0 5
212

- CCC(26), SEM (2), FST (4) SSC-(4)

- = Note: Continuous assessment shall be done every month-b‘y’the concerned teacher -

Thir_d Semester

3 I “EoSE"
S _ ;v% 5 5 Contact Hours | . Duration
134 Course Title o8 | & ‘Per week Hours
2 5§ |<
2 L ' L [T, P [THY | P ,
VAP [ Folk and Traditional painting - | CCC | 3 | 3 T 0] 3 | o 3
301 | practices in Rajasthan I A ,
VAP | Criticism of western art cee | 3 3 100 3 0 |
302 | |
~ VAP | Dissertation PRI [-2 ] 3 [0 0 0 1
321 | - , |
VAP | Field Study Work FST 4 0 0 6 0 1
372 IR .
VAP | Self Study SSCT 4 [0 (o] 0 0 |3
323
VAP | Study CCC 8 0 0 12 0 5
311
VAP [ Creative work cce [ 12 ] 0 (o] 18] o f 5 ’ o
312 | S
CCC (26), SEM (2), FST (@) SSC (@) T
Note: Contmuous assessment shalI" done every month by the concerned teacher . -
e ‘gl‘l . _w -
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Fourth Semester

9 EoSE

S o 2| o Contact Hours | Duration

2 Course Title % ?of 3 Per week Hours

£l S8/ LT [P |TH]|P
Y

VAP | Modern Western philosophy of art - CCC 3 3 0 0 3 0

- VAP | Western Modern and Contemporary art | CCC T3 3 0| 0.1 3 0.1

402 o o . _ | 1
VAP [Dissertation -~ .0 - PRELP2040.3 00 f 3 [0 ek
VAP | Field Study Work =~ FST | 4 0|lo0]6 0 | o

1422 | | RERURTRINLS (RN SUNIVO FRPURE SO TN S A
" VAP | Self Study - . ]8sC | 4 [ 0o}|o0] 6 0 5

423 - | o d R N
"VAP | Study ' cccC| 8 |00 |12} 0 5
“VAP | Creative work o jeccc) 12 o018 0 |5

412

e ~ Unit-5 Concept-of Chinese aestheti

- CCC (26), SEM (2) FST (4) SSC (4)
Note: Continuous assessment shall be que every month by the concerned teacher

VAP 101 -Indian Aesthetics (Oriental)
.Unit-1 Natya Shastra: Rasa Theory: =+ * =

© Unit2 Interpfetation of Rasa Theor'j_r\bx Athnav Gupta, Bhatt Lollat, Shankuk, Bhatt ZNayak
and Anand Vardhan

Unit- 3 Chitra Sutra and Shadanga

Unit -4 The theory of Art and aesthetlcs if Indlan traditions, their ‘expansion and development
" according to Veda, Upanishad and hterature

R u.\\x..-

‘lx anons of Chmese art

VAP 102- Cntlclsm of Modern Art (Indxan) @D

Objectives and analytlc study of Phases in Makmg of 20" Century Visual Art. ‘ e
~ .~
. ) s \_J
Unit-1: Notion of Modernity in Indian Art; R




i
Unit-2: European Art movements and thelr influences in Indlan Contemporary painting.

Unit-3: Folk and tribal influence in Indian Contemporary painting.

Unit-4: Bombay Progressive Group:K. H. Ara, S. K. Bakre, H. A. Gade, M. F. Husain, S. H.
Raza and F. N. Souza V. S. Gaitonde, Tayeb Mehta and Krishen Khanna. Madras School:

K.C.S. Panikaran, D.P.Roy Chedhary and others

Unit-5: Delhi Shilpi Chakra: Bhavesh Sanyal, ShaﬂOJ Mukherjl Ram Kumar, Kanwal
Krishna, P.N. Mago, K.S. Kulkarni and others

~.VAP.121-Seminar .

Students shall submit a written assignment in minimum 500 words duly supported by visual

materials (three copies) on the topic chosen by consultation with the concerned teacher based
- on above mentioned theory topic. Studénts shall do a presentation on the assigned topxc
. before the evaluation panel and students of the Department/Faculty. '

Students shall answer convincingly the questions arise by evaluation panel and the students ‘

regarding presentation. The evaluation of the seminar shall be on the basis of the submltted

" document and the presentation.

VAP 122-Fleld Study (Submlssmn)

* “Students shall submit a written document con"’;strng of not less than 2000 words along with

“vistial documents on any surviving craft fomi by doing a field work including interviews with
at least one artisans (skilled workers or craﬂsmen) The document must contaxn complete
“Information of respective craft like:- R
“Fhe area of work
Historical back ground
Life style
Technical aspects of their works like tools, machines, materials used and way of working etc.
Improvisations done for the survival
- Aesthetical aspects of their products ( compagson of the similar works done in the past with
the present) o
;Ehe methods adopted for marketing their pr duc
uture of their products in the modern er.
: uggestlons for i 1mprov1ng the quality of théir product
“Conclusion (As an art student what you have learned from them. )
Note: Prior approval of the guide and CMC has to be sort in the selection of the areaof
study/ craft. e : '
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VAP 123- Self Study (Submission and display)

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance
the student’s observation power in a very personalized manner.

Students shall submit 150 sketches /drawings based on NATURE in any dry medium at the
end of the semester. Concerned teacher will review the works done every week and shall
allow only the reviewed works for the final submlsswn '

Size: A-3 paper .

Studio Practlce

The mlmmum prescnbed Ax’t works (Out Door Study) duly approved by the subject teachers,

. shall be accepted for the submission display and evaluation.

VAP 111-Study (submission and Display)

Students shall work on Pertrait Stady from life model of different age groups showing o
" chardcteristics, vitality, resemblance; ‘proportion, features etc., and develop the skill of
handling and treating colour in vanous ways sultable for portralture Empha51s shall be on

' “developing the ‘Concept of Drawing”. .
Size of the Portrait should be not less than 2 Imp _
Submission: 05- Portrait Drawings in any medium:(; Pencil, dry & oil Pastels .Charcoal etc).

05- Portrait studies in any medium: (Water, acr_yhc & oil colour)v

VAP 112- Creative Work (Submission and Display)

Creative paintings in different medium.

This studio practice is focused on observe and interpret the visible world in two dimensional-

forms through Painting, crossing over a wide range of mediums and dealing with a variety of
issues--the personal, formal, social, etc. Students’ shaIl explore the 2D space, colour and
“forms etc with a more creative framework to encourage quick thmklng and "flexibility" as

7 artl sts

Students are encouraged to create a workmg'p__.

interaction through engaged mentoring and lively exchanges with peers, students explore a
d1verse range of colour and forms The student _experience results in an 1nd1v1duahzed

c , )
oncepts. A P

Student has to experiment with different media and material.

ss. that incorporates. technical skill ancL.L_:,. .
adventurous thinking and encourages experimentation with space, colour and social: =~




ety o

The emphasis is on the conceptualization and experimentation.
Offered materials are as follows:-

1. Oil Painting

2. Acrylic

3. Mix Media

Size: Size of Canvas not less than 3°X4’ '

Submission: At least 5 Creative Works in any medium.

VAP 201- Indian Aesthetic (Modern)
Unit-1 Ananda Coomaraswamy : The Essentlal
: - Beauty and Truth - S
The Interpretation of symbols
Why exhibit Works of Art?
- “Is Art a Superstation or a Way of L1fe7 , : ’
Unit-2 Stella Karmirsch: Exploring India's Sacred Art: Selected Wntmgs
Traditions of Indian crafts men,
Representation of Nature in early Buddhlst sculpture
Emblems of universal being _
Ritual art in tribe and village =~
. Unit-3 Rabindranath Tagore or
Aesthetic theories of Tagore ™~
Unit-4 Binod Bihari Mukherjee: Chitrakar
‘ The creator (Kritikar) v
Unit-5 K.G. Subramanyan: Moving Focus.
The struggle for image in éoﬂt'eﬁipérary art”
The Indian artist and the socio cuttural context
- The use of art criticism
Religion and art in India

VAP 202- Criticism of Modern Art (Indian Contemporary

'Contempor‘a'ry Development in Indian Art:

- Unit 1: K, G Subramanyan, Gulam M'T'ﬁ“d‘Shalkh Bhuwn Kakkar Vivan Sundaram

Unit 2: Jogen Chaudbhary, Blkash Bhattacharya Ganesh Pyne

Unit 3: Satish Gujral, Karmarkar,Mmtra
Unit 4: Pradosh Das Gupta, Dhan Raj Bhagat, Shankhs Chatidhury

Unit 5 Post Modern Indian Art: Fariéies and dilemmas ' -




T VAP 221 - Seminar

- Students shall submit a written assignment in minimum 500 words duly supported by visual

materials (in three copies) on the topic chosen by consultation with the concerned teacher
based on thought and issues of contemporary Painting (Indian or Western)

Students shall do a presentation on the assigned topic before the evaluatlon panel and
students of the Department/Faculty ,
Students shall answer convincingly the questions arise by evaluation panel and the students

regarding Presentation. :
The evaluation of the semmar shall be on the bas13 of the submitted document and the

. presentation.

VAP 222-Field Study (Submission)

‘. Students shall submit a written document cons1st1ng of not. less than 2000 words along with -

visual documents on any folk art form by doing a field work includin g interviews with at
least one folk artists. The document must contain complete information of respective art
form, like:- - ‘

Historical back ground

. Life style of the artist B

Technical aspects of their works hke methods and matenals used etc.

N Improwsatlons happened and happemng

" Continuous assessment shall be done éve
" progress of the work.

Aesthetlcal aspects

The methods adopted for presentmg thelr art form

Future of their art form in the modern era.

Conclusion (As an art student what you have learned from them.)

Note: Prior approval of the guide and:CMC has to be sort in the selection of the area of

VAP 223 - Self Study (Submission and Display)

This paper is meant to develop a regular practlce of sketching/drawing. It is also to ‘enhance
the student’s observation power in 3.very Eersonahzed manner. P

Asstt. Registrar {Aaad i}
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“=-adventurous thinking and encourage"

\/\

Stiidents shall submit 150 sketches /drawings based on ARCHITECTURAL FORMS in any
dry medium. Concerned teacher will review the works done every week and shall allow only
“the reviewed works for the final submission.

Size: A-3 paper
Studio Practice

- The minimum prescribed Art works (created in the studies of the faculty only) duly approved
by the subject teachers, shall be accepted for the submission display and evaluation.

VAP 211- Study (submission and Display)

- Students shall work on Portrait. Study from life model of dlﬁ'erent age groups showmg

* characteristics, vitality, ‘resemblance, proportion, features etc., and develop the skill of

handling and treating colour in various ways suitable for portrarture Emphasis shall be on
developing the ‘Concept of Drawing’

- Size of the Portrait should be not less thani % Imip.. -

' SllbmlSSIOIl 05- Portrait Drawings in any rrledlum ( Pencrl dry & oil Pastels, Charcoal etc)

05- Portrait studies in any medium, (Water, acrylic & oil colour)

VAP-212-Creative Work (Submission and Display)

“Creative paintings in different medium.
This studio practice is focused on observe and interpret the visible world in two dimensional
forms through Painting, crossing over a wide range of mediums and dealing with a variety of
issues--the personal, formal, social, etc..Students shall explore the 2D space, colour and
forms etc with a more creative framework to encourage quick thmkmg and "flexibility" as
artists. L '

~Students are encouraged to create a workmg process that mcorporates technical skill and .

_»lll_nteractron through engaged mentoring ‘and-
diverse range of colour and forms. The student experience results in an individualized

practice that is shaped around sustained curiosity and the creative dexterrty to craft unique
~concepts. '

Student has to experiment with different media and material.
The emphasis is on the conceptualization gxperimentation and Presentation skills A

. M
- Offered materials are as follows:- /S
I
mﬁ' AR . §< TSR ,gw&*m";’? —n" e

ntatron with ~space, ‘colour and socxal *"\i_"‘
sexchanges with peers, students _expl.Qr@..,a.;; |
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1. Oil Painting

2. Acrylic

3. Mix Media

Size: Size of Canvas not less than 3°X4’

Submission: At least 5 Creative Works in any medium.

VAP-301-Folk and Tradltlonal Palntlng practlces in Rajasthan

Umt 1 Tradmonal Craft in Rajasthan A brlef Introduction.

~Unit-2 Traditional Miniature- Pamtmgs Plchwal Pamtmgs in Nathdwara: Styles, matenals
‘and methods etc. . . R
Unit-3 Phad Chitra: Pictures deplctmg the local Gods hke Dev Narayan Pabu _]l Tejaj _]1 etc
Styles materials and methods: SRR SR TSI .
Unit-4 Jaipur and shekhawati Fresco Color Techmques style subject etc., archltectural
forms. :
Unit-5 Madna and Pana of Rajasthan: Different Styles matertals and methods adopted in
_ different areas of Rajasthan. . S . _ ‘

YAP 302- Cntlclsm of Western Art

- Unit-1 Mannerism (16th century) and its artlsts Correg1o Tinttoretto, El Greco. Baroque
~ (17th century) and its artists: Carvaggio, Franshals, Rembrandt, Vermeer, Ruben, Poussin,

Bermrm Rococo i
" Unit-2 Neo Classicism and 1ts artists : Dav1d Ingres and others. Reahsm Its artists : Daumier

“and Courbet. .

Unit-3 Barbizon artists : Theodore Roussou, Dobino,' Millet, and Corot. Romanticism and its

artists : Gerrici, Goya, Delacroix, Constable and Turner.

Unit-4 Impressionism and its artists : Manet, Monet Renoir, Degas, Pissaro, Sisley and

Tolouse Lautrec.
Unit-5 Post Impressionism and its artists : Van Gough, Paul Gaugin, Cezanne and George

" Seurat.

VAP-321-Project work

The student shall submit an written assignment on one of the topics of Paper. VAT-301.Folk
and Traditional painting practtces in Rajasthan by doing field studles (collectlon of text
and visual documents).

The assignment shall consist of a minimum IOOO words written document, 5 to 10 images of

the relevant subject. et | = o
Asstt. Registrat ‘\L\‘:i“ o ’; s 3
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study.

The written assignment has to be submitted one week before the final display of the practical
works.

VAP 322- Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with
visual documents on present art market by doing a field work including interviews with at
least one art dealer/ gallery owner. ’Ihe document must contain complete Informatlon of
respective topic, like:- ;.

Historical back ground of the art market

How he/she associated with art? R
What do they understand in art?

Criteria in selection of the artists. |

Technical aspects like pécking andtnanSponatlon
Presentation, arranging exhibitions efc. -
Promotional aspects adopted

Clientage or the actual art buyers. .

- Future of the art market in the modemn era,

Conclusion (As an art student what have you learned from him.)

Note: Prior approval of the guide and CMC has to be sort in the selection of the area of
study.

Continuous assessment shall be done every month by the gulde by doing viva-voice of the
progress of the work. : L

VAP 323-Se tudy (Submlssron and Display)

This paper is meant to develop a regular practice of sketchmg/drawmg It is also to enhance
the student’s observation power in a very personalized manner.

Students shall submit 150 sketches /drawings based on DAY TODAY LIFE in any dry
medium. Concerned teacher will review the works done every week and shall allow only the
reviewed works for the final submission.

aathett .
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The student shall get prior approval from the concerned teacher inselecting the topic/area of
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Size: A-3 paper
Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly approved
by the subject teachers, shall be accepted for the submission display and evaluation.

VAP 311 - Study (submission and Display)

Students -shall work on full life Stud, *from hfe model of dlfferent age groups showmg-;_
fOPOI’thn, features etc., : and develop- the skill of*
handhng and treatlng colour in various ways suitable to portralture Emphasis shall be on

‘charactenstlcs v1ta11ty, resemblan

developmg the ‘Concept of hkeness w1th hght and shade

Slze of the Life study should be not less then full Imp.

Submission: 05- full life Study Drawmgs in any medium. (Pencil, dry & oil Pastels, Charcoal
etc) S
05- full figure life Study studies i m_ n3

medlum (Water, acrylic & 'roil.colour)

VAP 312 Creatlve Work (Submnssmn and Dlsplay)

Creative paintings in different med| m »

This studio practlce is focused on ob rve and 1nterpret the v151ble world in two d1men31onal
forms through Painting, crossing over a wide range of mediums and dealing with a varlety of
issues--the personal, formal, social, etc. Students shall explore the 2D space, colour and
forms etc with a more creative framework to encourage quick thinking and "flexibility" as
artists.

Students are encouraged to create a working process that incorporates technical skill and
adventurous thinking and encoufages experimentation with space, colour and social
interaction through engaged mentgnng_and lively exchanges. with peers, student -explore:
diverse range of colour and formiy. The student experience results in an ind 2 ,
practice that is shaped around stistaified curiosity and the creative dexterity to craft Unique
concepts.

Student has to experiment with different media and material; -

The emphasis is on the conceptualization, experimentation and Presentation skills. N O
Offered materials/ methods are as follows:- - //3;:_ A\\ J
1. Oil Painting e R

N Asstt. Reg:s!mr { kcad N 3 f,“ Fo ¥

2. Acrylic

Y
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i
3. Mix Media
Size: Size of Canvas not less than 3°X4”

Submission: At least 5 Creative Works in any medium.

—t { /I/\'\:\ + ,’i VAP 401 - Modern Western philosophy of Aﬁ

B Unit%_Martin Heidegger- The origin of the Work of Art -_U

Umt\%}Walter Ben)amm- The Work of Art in the Age of Mecharucal Reproductlon — Q

n@ ean-Paul Sartre— Ex1stent1ahsm and Human Emot10ns

- Unit-4_Jacques Demda— The Truth in Palntlng

jk‘ Umt-gtArthur C Danto- The Art world

e RV 5

VAP 492 - Weatenl Moéern and Contemponry Art

Unit-1' Modern world Works of Henn Matlsse Deraln Maurice Valmlc Piet Mondnian,
: ﬁ Marcel Duchamp, Wassily Kandmsky Robert Delaunay, Morgan Russell, Giacomo Balla,
-\ Kazimir Malevich, Theo van Doesburg, Pablo Picasso, Paul Klee /

_ VYV e

; sThe works of German
" Expressionists, Italian Futurists, Kinetic art Dadaists and Surreai/hstsgicg)[and Op art etc.

. Unit-3 Post Modern world: Works of Jackson Pollock, Robert Rauschenberg, Eduardo. ;
Pa010221 Andy Warhole, George Segal, Louise Bourgems Christo, Joseph Beuys Eva

* Hesse, Jeff Koons etc. ,
\\Aﬁi
Unit-4 Major Post Modern Art Movements:Land art, Conceptual art, Happenings and terms
SN

like Installation, Hyperrealism etc.

.- Unit-5 Contemporary Artists:-Anselm Kiefer, Tony Cragg, Antony-Gormley, Damien-Hirst,
Anish Kapoor, Ron-Mueck, Kiki Smi;h, Mona Hatoum etc.

LA

VAP 421 - Dissertation

Each student will have to submit a dissertation comprising minimum 2000 words with Visual

" material and resource bibliography, Public collection etc.The topic of the dissertation will be: o
. closely related to the concept and ideas of his practical works and their intellectual sources- -

or a theme analysis, works of a body of the artists of his choice. = :

a

‘.



The written assignment has to be submitted one week before the final examination of the
-practical works, which will be submitted in 4 copies duly signed by the Guide and the Head
of Department in the prescribed format. ) ,

The evaluation of the dissertation shall be based on the quality of the Written assignment
and the overall performance of the student. The evaluation of the dissertation papers will
be conducted by a Board of internal/subject teacher and external examiners.

VAP 422 - Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with

. visual documents on any one renowned contemporary artist by doing a field work 1nclud1ng
interviews with the artists. The document must contam complete Information about the artist,
like:-

Cthdhood
Life style of the artist
His thoughts/ Views/ observations/ ideas etc |
Creative process
Technieal- aspects of his works like methods. andmatenals used etc. and its rea‘soﬁsv
Improvements happened and happening | -
»Expen'ments done and its results |
Aesfhetical aspects
Views on Presentation or Exhibitions of hiswelfks‘
About the pricing and the reasons if any |
His views on Indian contemporary art scenario
Concluswn (As an art student what you have learned from him.)

Note: Prior approval of the gulde and CMC has to be sort in the selectlon of the area of |
'study ' S :

VAP 423 - Self Study (Submission and Display)
This paper is meant to develop a regular practice and experimentation of sketching/drawing. - "

Students shall submit 150 creative sketches /drawings in-any dry medium. Concerned teacher
will review the works done every week and shall allow only the reviewed works for the final -

submission. [N
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Size: A-3 paper

Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly approved
by the subject teachers, shall be accepted for the submission display and evaluation.

“ VAP 411- Study (submiss_ion and Display)

Students shall work on full life Study from life model of different age groups showing -

characteristics, vitality,- resemblance, proportion, features etc., and develop the skill of
handling and treating’ colour in various ways suitable to portralture Emphasis shall be on
developing the ‘Concept of hkeness with light and: shade ' B :

Size of the Life study should be not less then full Imp

Submission: 05- full life Study Drawmgs in any medlum (Pencll dry & oil Pastels, Charcoal

etc)
05- full figure life Study studies in any medium. (Water, acrylic & oil colour)

Creative paintings in different medium.

This studio practice is focused on observe and interpret the visible world in two dimensional
forms through Painting, crossing over a wide range of mediums and dealing with a variety of

issues--the personal, formal, social, etc. Students shall explore the 2D space, colour and

forms etc with a more creatlve framework to encourage qu1ck thinking and "ﬂexrblhty" as
artists. : R

Students are encouraged to create a working process that incorporates technical skill and
adventurous thinking and encourages experimentation with space, colour and social
interaction through engaged mentoring and lively exchanges with peers, students explore a
diverse range of colour and forms. The student experience results in an individualized
practice that is shaped around sustalned cunosrty and the creatlve dextenty to craft unique

concepts.

-Student has to experiment with dlfferent media and- materlal

-The empha315 is on the conceptuah’ 1on'and expenmentatlon

Offered materials/ methods are as follows:- '

1. O1l Painting

2. Acrylic X
3. Mix Media N
Size: Size of Canvas not less than 3'X4’ L
Submission: At least 5 Creative Works in any medium. e




University of Rajasthan, Jaipur

M.V.A SCULPTURE SYLLABUS

Semester Scheme ~

First Semester
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Credit

T P | THY | P

<

Indian Aesthetics (Orientél) R ~CCC 1 3 |30 310

Ll <
2|2 2 |Subject Code

ccc [ 3 [3 [0 [0 3 [0

fsfffl 102 | History of Indian Sculptufé : ] S R
3| VAS | Seminar " ‘ ™SEM | 2 [ 3 oo o [1
121 ‘ ' :

T [ VAS |Fieldwork . . ... | FST.| 4 |0 [0 |6 0 [T|

5 | VAS | Selfstudy (Creative) SSC | 4 |0 o6 0 |5
123 ' | ' : |

6 | VAS |Study | ccC | 8 oo 12 o |5

7 VAS CreatiQew’ork ' "CCC‘ 12 o T o T 18 =

112

7 _CCC(26), SEM (2), SSC (4), FST (4.~ .

Second Semester

— EoSE

b

gz o 2 ] .

2 S 29 g Contact Hours | Duration
B - A C Titl 3. o C Perweek L ippsas
. & ourse Title S 5 o) erwee Hours”™
fo.f x e

L T P THY | P
3 0 0

Q

CC

w

1 | VAS | Indian Aesthetic (Modern)
201

w
w
[
[
w
[

2 | VAS | History of Western Sculpture = | CCC
202

3--} VAS | Seminar- e e . SEM 2 3 0 0 | 0 1
221 :

4] VAS | Field work

el 222 S

FST | 4 fo |0 | 6 [0 | 1

57| VAS | Selfstudy "SsC 4 o] o6 0 | 5

223

6 | VAS | Study ~ I ccc § |0 | 0| 12 ] 0 |5

VAT ,2 1 1 b .'.‘ ERh i’: - ) )

7| VAS | Creative work 1 ccc 2 {00 18] 0[5
212 S

CCC (26), SEM (2), SSC (4), FST(4) ..

.
)
- -
2. J
g0t L Lk ~ -
\8 Asstt, Rezistrar (X.au 0
e Unpversity of Rajistan
5 ) R R R
- o [ et -~
et B IOt SE e BRAE ee  at R o




. 29
_
Third Semester
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VAS 101 - Indian and Oriental Aesthetics

Unit-1 Rasa Theory : . ' .

Unit-2 Interpretation of Rasa Theory by Abhinav Gupta, Bhatt Lollat, Shankuk, Bhatt Nayak
Unit- 3 Chitra Sutra

Unit -4 Shadanga Theory

Unit- 5 Canons of Chinese Philosophy

Note: Continuous assessment shall be ddﬁe every month by the concerned teacher

VAS-102: Paper Title: History of Indian Sculpture

Unit-1 Mohenjo-Daro and Harappa sculptureg

Mother Goddess, Dancmg Girl, Torso of Male Dancmg figure, Bust of a pnest-ng or dxety
:il?'Unit-Z Mauryan period Sculptures
.Lion capltal Yaksh1 from Dldargan_;,,Yaksha from Patna, Yaksha from Parkham

Un1t—3 Kushan period sculptures

Frieie showing the four major"é“\'iieﬁ fthe Buddha’s life, Bodhlsattva Bam1yan—clolossal
rock- cut Buddha, Bodhisattva sculptures

_. Unit-4 Gupta and post Gupta period sculptures

Standing Buddha from Mathura, Standmg Buddha from Sulthanganj, Budhha preaching the
Law, Vishnu as the cosmic Boar-Udayagm cave, Relief showing Vishnu Anantasayin-
Deogarh , works in the Kailasanatha Temple —Elura,

Unit-5 Pallava and Chola sculptures

Major Pallava sculptures like De’ egt of the Ganges, Durga Slaying the Buffalo etc and
major Chola bronzes like Parvan Shiva Vinadhara, Shiva Nataraja etc.

" Note: Continuous assessment shall be d6iie-e very month by the concerned teacher- -

VAS-121- Seminar
Students shall submit a written assignmenf in miinimum 500 words duly supported by visual materials
(Four copies) on the topic chosen by consultatlon w1th the concerned teacher based on an Indian historic

topics on sculpture.
Students shall do a presentation on the a551gned toplc before the evaluation panel and students of the

Department/Faculty.
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o .only the reviewed works for the final submiSsion,

Students shall answer convincingly the questions arise by evaluation panel and the students regarding

Presentation. :
The evaluation of the seminar shall be on the basis of the submitted document and the presentation.

VAS 122-Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with -
visual documents on any surviving craft form by doing a field work including interviews with
at least one artisans (skilled workers or craftsmen). The document must contain complete
1nformanon of respective craft hke - o o

The area of WOrk IR
Hlstoncal back ground

o Llfe style

Te_chnical aspects .of their works like tools, machrnes, matérials used and way of working etc.--
Improwsanons done for the survival

'Aesthetlcal aspects of their products ( companson of the 51m11ar works done in the past W1th the"' e
“present) - o

' The methods adopted for marketmg their products
‘ Future of their products in the modern era. ..
Suggestions for improving the quality of thelr product

~Conclusion (As an art student what you haye learned from them.)

Note:  Prior approval of the guide and CMC has to be sort in the selection of the area of
study/ craft.

Continuous assessment shall be done every month by the guide by doing viva-voice of the
v -progress of the work.

VAS 123 - Self stu,‘ / (,Submlssron and Dlsplay)

R ks

This paper is meant to develop a regular practice of sketchmg/dr'awmg. It 1s also to enhance the
student’s observation power in a very personalized manner.

~ Students shall submit 150 sketches /drawings based on NATURE in any dry medium at.the
end of the semester. Concerned teacher will review the works done every week and shall allow

(
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Size: A-3 paper
' Studio Practice

The minimum prescribed Art works duly approved by the subject teachers shall only be accepted for the
submission and display for evaluation.

VAS-111:- Study (sﬁbmission and Display)

Students sﬁali work on 3D Study from life model of different age groups showing characteristics, . -
vitality, resemblance, proportion, features etc., and develop the skill of handling and treating clay ml

various ways suitable to portraiture. Students shall' actice the technique of mou]dmg and castmg
Submission shall-be-done in any permanent matenal other than clay. :

- This course specializes in the study of the human form and the application of that study in self-’

portraiture. Analysis of skeletal and muscle structure provides a basis for the development of a life-size

self—portran modeled in clay. Modeling techmques aré stréssad. Interpretation of gesture'is encouraged &

with the expectation of achieving likeness. This course also provides experience in plaster mold making
‘and plaster casting procedures, which are employed in-the reproduction of the clay original.

2-Life size portrait studies in any permanent medlum
5- Half Imperial size Drawings (Portrait study):

Continuous assessment shall be done every month by the concerned teacher by evaluatmg the '

-progress of the work.

VAS-112- Creative Work (Submission and Display)-

This studio practice is focused on observe and mterpret the visible world in three dimensional forms

through sculpture, crossing over a wide range of mediums and dealing with"a variéty of issues-:the
personal, formal, social, etc. Students shall explore materials and objects, structures, forms etc witha-

more creative framework to encourage quick thinking and ""flexibility"" as artists.

Students are encouraged to create a working process that incorporates technical skill and adventurous
thinking and encourages experimentation with space, materials, and social interaction. Through engaged

--mentoring and lively exchanges with peers, students explore a diverse range of forms and media. The
student experience results in an individualized practice that is shaped around Squained curiosity and the
creative dexterity to craft unique concepts.

‘ ,Offnerred materials/ methods aré as follows:-

Metal casting, Stone carving, Wood carving, Fiberglass casting, Cement casting/direct work,
Welded sculpture, Sheet Metal, Mix media and Nonconventional materials

Exploration of the material for the creative purpose
~Exploration and experimentation of 3D forms

‘7.: Personalized skill development in using the materials and practicing the methods N |
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&
Execution of the ideas/ thoughts/ concepts in 3D form

Presentation skills

Students shall choose 2 materials/ method from the given list of materials/method and shall create their
creative works in the selected materials/ method. Minimum 3 creative works (at least one in one
medium) to be submitted for the assessment at the end of the semester and the minimum size is 2 ft in
any direction.

Continuous assessment shall be done every month by the concerned teacher by evaluating the
progress of the work.. ’

'VAS-201- Modern Indian Aesthetic Thoughts
Unit-1 Ananda Coomaraswamy The Essentlal
Beauty and Truth o
The Interpretation of symbols
Why exhibit Works of -Art?
Is Art a Superstation or a Way. Q i fe?

Unit-2 Stella Karmirsch : Exploring Indla s'Sacred Art: Selected Wntmgs<.
Traditions of Indian crafts men, “* '
Representatlon of Nature in early Buddhlst sculpture
‘Emblems of universal b_emg :
Ritual art in tribe and village
Unit-3 Rabindranath Tagore
Aesthetrc theorles of Tagore i
Unit-4 Binod Blharl Mukherjee: Chltrakar

ok v
The creator (Kirtikar)
Unit-5 K.G. Subramanyan: Moving Focus.
- The struggle for image in eonteuiporary art
The Indian artist and the socio cultural context
The use of art criticism = . . v i
Religion and art in India - -

VAS-202- History of Western Sculpture

Unit-1  Prehistoric sculptures B L Q@

Old Stone Age: Rock engravings, Mother Goddess, Animal forms etc. , , " CRISTYY

Bronze and iron Age:  Stonehenge, Bronze figures etc. UK

2732 g -

b
New Stone Age: - Fertility Goddess, Plastered skull form Jericho, figures in clay eté! ﬁ of Ry, 45




Unit-2  Egyptian sculptures
Emphasizing on major characteristics and style of Egyptian sculptures.

The Old Kingdom: Palette of King Narmer, Portrait panel of Hesy-ra, Pyramids, The
great Sphinx, Portraits and human figure sculptures etc

The Middle kingdom: Portraiture etc.

The New Kingdom: Portraits of Akhenaten, Queen Nefertiti, Coffin of Tutankhamen etc.

Unit-3  Greek and Roman sculptures .

Early Greek Statues-Kouros and Kore Krorsos Calf Bearer, Battle of the Gods and
Grants Dymg wamor etc.

: Classrcal Greek: Marble and Bro ze sculptures like Krltlos boy, Doryphoros Rrace |

warriors, Charioteer, Zeus, Discus Thrower Dymg Nobid, Three Goddesses, Lap1th and
Centaur etc.

Hellenistic Greek: The dyrng Trumpeter Great Fneze of the Great Pergamon The
Laocoon Group, Veiled Dancer etc; .-

Roman sculpture: Repubhcan,S__‘culpmre, portraits,- Imperial sculptures, Narrative reliefs
like Triumph of Titus, cotumn of Trajan,Eques’man statues like Marcus Aurelius;

U_'nit‘-4 ~Sculptures of the Middle and Dark=Ages: - -

Early Christian and Byzantine sculptures: Marble sculptures like ‘Sarcophagus of
Junius Bassus’, ‘portrait of Eutxopxos Ivory carvings like ‘The archangel Michael” ‘Justinian
as Conqueror’

Early Medieval: Sculpture like ‘The Gero Crucifix’ and ‘Doors of Bishop Bemward’ ‘Adam

and Eve Reproached by the Lord’ in bronze etc

Gothic: Sculptures like the carvmgsm the Chartres, the Rerms Naumburg and Notre-Dame
Cathedrals, Roettgen Pieta, The works of Giovanni Pisano etc.

Unit-5°  Renaissance and Baroque sculptures

Early Renaissance: Donatello
High Renaissance: Mrchelangelo
Baroque: Gianlorenzo:-Bernini

VAS 221- Seminar Asstt. Registrar ¢
University of #a;:
Students shall submit a written assrgnment in minimum 500 words duly supported by visual malérikld ™
(in four copiés) on the topic chosen by ¢Btisultation with the coricerned teacher based on thought and
issues of contemporary sculpture (Indran or Western)

Students shall do a presentation on the a_ 1gned topic before the evaluation panel and students of the

Department/Faculty

Fhow i e
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Students shall answer convincingly the questions arise by evaluation panel and the students regarding

Presentation. L .
The evaluation of the seminar shall be on the basis of the submitted document and the presentation.

VAS- 222- Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with
visual documents on any folk art form by doing a field work including interviews with at least .
~one folk artists. The document must contain complete information of respective art form, like:-

Historical back ground .

Llfestyle of theartist ~
Techmcal aspects of the1r works 11ke methods and matenals used etc

hlmprov1satlons happened and happemng | g |

Aesthetical aspects

Ihe methods adopted fqr‘ipr'esenti‘ng thei; art form ) | |

' thtlre of their art_fonh in the modem era.

Conclusion (As an art student what you “hdb‘é’léélﬁé& ftofn them.)

Note Prior approval of the guide and CMC has to be sort'in the selectlon of the area of study; -

Continuous assessment shall be done every month by the guide by domg viva-voice of the
-progress of the work...

VAS 223 - Self Study (Submission and Display)

This paper is meant to develop a regular practice of sketching/drawing. It is also to enhance the
student’s observation power in a very personalized manner. '

Students shall submit 150 sketches /drawmgs based on ARCHITECTURAL FORMS in any
dry medium. Concerned teacher will review, thé-works done every week and shall allow only '
the reviewed works for the final submission. ... .

Size: A-3 paper ’ @@

Studio Practice

The minimum prescribed Art works duly épﬁ?d\?éd by the subject teachers shall only be accepted for - §\

the submission and display for evaluation. =~ 17 ’ 1
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VAS-211- Study (Submission, Display and Examination)

Students shall work on 3D Study from life model of different age groups showing characteristics,
anatomic proportion, features etc., and develop the skill of handling and treating clay in various ways.
Submission has to be done in any permanent material other than clay. Students shall practice the
technique of moulding and casting.

2-full life studies in any permanent medium of min. 3 ft. in size .

VAS"212- Creatlve work

. ‘Thls studxo practice is focused on observe and mterpret the v1srble world in three drmensmna] forms
- through' sculpture, crossing over a wide range of mediums and dealmg with a variety of issues--the

personal, formal, social, etc. Students shall explore materials and objects, structures, forms etc w1th a

~more creative framework to encourage quIck thmkmg and " flexibility™" as artists.- =

Students are encouraged to create a workmg process that. incorporates technical. sk111 and.adventurous-
" thinking and encourages experimentation with space, materials, and social interaction. Through engaged
- mentoring and lively exchanges with peers. students explore a diverse range of forms and media. The
student experience results in an individualized practice that is shaped around sustained curiosity and the-
creative dexterity to craft unique concepts.

-TQOLffered rnaterials/ methods are-as follows:-“ L

Metal casting, Stone carving, Wood carving, Flberglass casting, Cement casting/direct work,
Welded sculpture, Sheet Metal, Mix media: and oncon entxonal materials »

Exploration of the material for the creative purpose

_‘ Eiplorétiorr and experimentation of 3D forms

| Personalized skill developmenr in using the materials and practicing the methods
Execution of the ideas/ thoughts/ concepts in 3D form

Presentation skills

Students shall choose 2 materials/ method from the given list of materials/method and shall create their
creative works in the selected materials/ method. Minimum 3 creative works (at least one in one
-medium) to be submitted for the assessment at the erld‘ e semester and the mmlmum size is 2 ftin oo

any direction.

VAS 301- Traditional Sculpture Practices in Rajasthan.

Unit-1 Terracottas of Molela and Pukharan Potters
A study to explore how and why this art was made, by consrdermg the social and cultural contexts of
visual artistry in Rajasthan. The preparation of clay, use of tools, methods of makmg forms firing Q
methods adopted in the past and present etc. to. be studred in detail. v - b4
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Unit-2 Stone Carving tradition
An analytical study of the past and present practice of Marble carvin'gs of Jaipur and Udaipur,
Sandstone works all over Rajasthan. Tools used in the past and present and the positive and negative

aspects of modern machines. Comparative study of aesthetic values of the idol in the present and past.
etc.

Unit-3Sheet metal works

An analytical study of the past and present practice Brass, copper and srlver works, ‘Tatters’ in Jarpur
and Jodhpur :

Unit-4 Casting tradition of Rajasthan

A study of the Iarge scale’ foundry at Jargar ort, its method of t pro uctlon and other small scale sand
casting units of Jaipur, Jodhpur where bronze brass, aluminum and cast iron castings are practiced,

Unit-5 Wood andPuppetry-work‘s_:b__ «

An analytical study of the past and present practlce of wooden ﬁgure works of Bassi near Chittorgarh, -
Jodhpur and Puppetry works all over Rajasthan :

VAS 302- Indmn Contemporary Sculpture

Unit-1  Origin of the Modern Concept inrlndian Sculpture,

"Unit-2  Company school of Sculpture and its impact on Indian tradition
Unit-3 - Bengal school and rts contribution:to the: development of contemporary Indian sculpture
Unit-4  Indian sculpture durmg pre 1ndependence and pOst 1ndependence

Unit-5  Present sculpture scenario-of India -

VAS 321 - Project work

The student shall submit a written assignment on one of the topics/ sub topic of Paper. VAT-
301.Traditional Sculpture practices in Rajasthan by dolngﬁeld studies, collection of text
documents, collection of visual documents and interviews with the people concerned. ..

The assignment shall consist of a minimum 1000 words Written; dooument, 5 to 10 images of the

relevant subject.

The student shall get prior approval from the concerned teacher in selecting the topic/area of study.

Continuous assessment shall be done every month by the guide by doing viva-voice of the
progress of the work. e , N
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VAS 322- Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with
visual documents on present art market by doing a field work including interviews with at least .
one art dealer/ gallery owner. The document must contain complete Information of respective
topic, like:-

Historical back ground of the art market
How he/she associated with art?

What do they understand in art?

Criteria in selection of the artists. <

" Technical aspects like packing and transportation
: ii’resenfation, arranging exhib'itior'is‘:etc.
* Promotional aspects adopted |

- Clientage or the actual art buyers.

Future of the art market in the modem era

"Conclusion (As an art student what have you Ieamed from h1m )
“Note:Prior approval of the guide and €MC has to be sort in the selection of the area of study

Continuous assessment shall be done every month by the guxde by doing viva-voice of the
progress of the work.

VAS 323 - Self Study (Submission and Display)

This paper is meant to develop a regular practrce of sketching/drawing. It is also to enhance the
student’s observation power in a very personahzed manner.

~ Students shall submit 150 sketches /drawings based on DAY TODAY LIFE in any dry
" medium. Concerned teacher will réViet the works done every week and shall allowonly the
reviewed works for the final submxssron o

Size: A-3 paper
Studio Practice

“The minimum prescribed Art works duly approved by the subject teachers shall only be accepted for the
submission and display for evaluation.
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VAS 311- Study (Submission and Display)

Exploring the creative aspects of the study, distortions, development towards a personal style, the
possibility of study as a part of the creative composition. Students shall practice the technique of
moulding and casting.’ 7 '

2-full life studies in any permanent medium of min. 3 ft. in size

‘VAS 312- Creative Work (Submission and Display)

This studio practice is focused on observe and interpret the visible world in three d1mensronal forms

through sculpture crossmg over a wide rangef of medmms and dealing w1th a vanety of issues-the. .

personal, formal, social, ete. Students shall. explore materials and objects, structures, formq etc with'a
more creative framework to encourage quick thmkmg and ""flexibility"" as artists.

" Students are encouraged to create a workinig process that mcorporates technlcal skill and adventurous

thinking and encourages experimentation with space, materials, and social interaction. Through engaged
mentoring and lively exchanges with peers, students explore a diverse range of forms and media. The
student experience results in an mdlvrduahzed practlce that is shaped around sustained curiosity and the
creatlve dexterity to craft unique concepts

Offered materials/ methods are as follows:- _ ’

" "Metal casting, Stone carving, Wood carving, Fiberglass casting, Cement casting/direct work,
Welded sculpture, Sheet Metal, Mix medla and Nonconventloual matenals

-Exploratron of the materral for the creatrvepurpose
Exploration and expenmentatlon of 3D forms
‘:Personallzed skill development in using the materrals and practrclng the methods
| Execution of the 1deas/ thoughts/ concepts in 3D form
Presentation skills

“Students shall choose 2 materials/ method from the given lrst of materials/method and shall create their
_creative works in the selected materials/. method. Minimum 3 creative..works (at least one in one
medium) to be submitted for the assessment at the end of the semester and the minimum size is 2 ft in
_;any direction. v il SR ST

IfNote Continuous assessment shall be done every month by the teacher concerned.

VAS 401 - Modern Western Philosophy of Art

- Unit-1 Martin Heidegger- The origin of the Work of Art

Unit-2  Walter Benjamin- The Work of Art in the Age of Mechanical Reproduction.




AT

Urirtég" Jean-Paul Sartre- Existentialism and Human Emotions
Unit-4  Jacques Derrida- The Truth in Painting

Unit-S  Arthur C. Danto- The Artworld

Note: Continuous assessment shall be done every month by the teacher concerned.

VAS 402 -Western Modern and Contemporary Sculpture -

Unit-1 Modem world

Works of Auguste Rodrn Henrl Matlsse Con' ” t1n Brancusi, Vladnmr Tathn, Pablo
Picasso, Jaques prschrtz Marcel Duchamp, AIexander Calder Kithe Kollwrtz Marino

Marini, Alebrto Giacometti, etc.
" Unit-2 Modern Moverenits And Their ContnbutronToSculpture

The works of German Express'ionists’—, Ital_ian Futurists, Kinetic art, DadérStS"‘and Surrealists

etc.

* Unit-3 Post Modern world
Works of Robert Rauschenberg, Eduardo: Paolozzr Andy Warhole, George Segal Louise-
Bourgeois, Christo, Joseph Beuys, Eva Hésse, Jeff Koons etc.

-Unit-4 Major Post Modem Art Movements - '

Land art, Conceptual art Happemngs and terms like Installation, Hyperreallsm etc. |

-Unit-5 Contemporary Sculptors - -

Anselm Kiefer, Tony Cragg, Antorry;aormley,“bamien—Hirst, Anish ﬁéboor, Ron-Mueck,
Kiki Smith, Mona Hatoum etc.

VAS 421 - Dissertation

Students shall submit a written assignment in minimum 2000 words duly supported by visual materials
on critical analysis of their own works. Process of creation, Methods and methodology practiced,
" Influences and impact of the influences, Materials used and the reasons for choosmg it, Experimentation -
“done with the materials and forfs and it relevance étc to be incorporated.
The evaluation of the dissértation papers shall' be condiicted by an external examiner.

Students shall have to submit 4 copies of the Dissertation

VAS 422 - Field Study (Submission)

Students shall submit a written document consisting of not less than 2000 words along with
visual documents on any one renowned contemporary artist by doing a field work including
-interviews with the artists. The document must contain complete Information about the 25 1st N
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G\
Childhood
Life style of the artist
His thoughts/ views/ observations/ ideas etc
Creative process
Technical aspects of his works like methods and materials used etc. and its reasons
Improvements happened and happening
Experiments done and its results
Aesthetical aspects
Views on Presentation or Exhibitions of his ‘works
About the pnc1ng and the reasons if any -
His views oni Indian contemporary art scenario
Conclusion (As an art student what you have learned from him.)
- Note: Prior. approvaI of the gmde and CMC has to be sort in: the selection of the area of study

Continuous assessment shall be done every month by the gulde by doing viva-voice of the :
pro gress of the work :

VAS 423 - Self Study (Submission and Display)
This paper is meant to _develop a regular practice and experimentation of sketch_ing/drawing.

Students shall submlt 150 creatlve sketches /drawmgs in. any dry medium. Concerned
teacher will review the works done every week and shall allow only the rev1ewed works for
the final submission. '

Size: A-3 paper

Studio Practice

The minimum prescribed Art works duly. approved by the subJect teachers shall only be accepted for the
submission and display for evaluatlon

VAS 411 — Study (Submission, Display and Examination)

Students shall work on 3D Study from life model of different age groups showing characteristics,
anatomic proportion, features etc., and develop the skill of handlmo and treating clay in various ways.
Submission has to be done in any permanent material other than clay. Students shall practice the
technique of moulding and casting. .

1-full life study in life size in any permanent medium
Note: Continuous assessment shall be done every month by the teacher concerned.

VAS 412 — Creative work

This studio practice is focused on obsérve and mterpret the visible world in three dimensional forms

through sculpture, crossing over a wide range of mediums and dealing with a variety of issues--the
personal, formal, social, etc. Students shall explore materials and objects, structures, forms etc witha ;|
more creative framework to encourage qulck thinking and ""flexibi lity"" as artists. X . )

Aggtf ngqurar {. T

g iV onf Raias
S R ‘»ﬁ‘&*}u =




Students are encouraged to create a working process that incorporates technical skill and adventurous
thinking and encourages experimentation with space, materials, and social interaction. Through engaged
mentoring and lively exchanges with peers, students explore a diverse range of forms and media. The
student experience results in an individualized practice that is shaped around sustained curiosity and the
creative dexterity to. craft unique concepts.

Offered materials/ methods are aé follows:-

Metal casting, Stone carving, Wood carving, Fiberglass casting, Cement casting/direct work,
Welded sculpture, Sheet Metal, Mix media and Nonconventional materials

Exploration of the material for the creative purpose

'Eip‘lorat'ion and experimentation of 3D forms -
Personalized skill development in using the materials and practicing the methods
Execution of the ideas/ thoughts/ concepts in 3D form.

Presentation skills

Students shall choose 2 materials/ method from the giVen list of materials/method and shall create their
creative works in the selected materials/ method. Minimum 3 creative works (at least one in one
medium) to be submitted for the assessment.at the end of the semester and the minimum size is 2 ft in
any direction. o |
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University .ofRaj‘a:sth_'::m, Jaipur | |

M.V:A Applied' A

Semester Scheme 7

t Syllabus

First Semester
(VAA= Visual Art Applied Art):. |
S. |3 Course Title Contact Hours EoSE
No. | § - : - Per week Duration
§ o E o _ Hours
ki EQ |3 (LT[ » [TH][rP
N RS S8 |3 | '
1 | VAA | History of Advertising cec | 3 {3 (o 0 3 {0
101 |
2 | VAA | Criticism of modern art (Ind.) ccc 3 1310 0 3 0
102 | |
3 | VAA | Seminar SEM, | 2 010 2 ‘0 1
121 o '
4 | VAA | Advance Advertising Design / ccc 8 0] 0 12 0 5
111 | Adv. Advertising illustration e
5 VAA | Visualization / illustration” ccerr12 0 0 18 0 5
112 _
6 | VAA | Self Study 4 100 0 0 5
7 | VAA | Field Study Work FST | 4 | 0 | 0 4 0 1
122 ‘
CCC (26), SEM (2), FST (4) SSC (4)

Second Semester

g




e
R

- a A
S. | 8 o [ CourseTitle : Contact Hours | EoSE
No | & § ° E‘ - Per week Duration
a & 2 3 Hours
S8 |S T[P[S | THY | P
-1 | VAA | History of Advertising CcCC 3 3 (000 3 0
201 ' 1 - _
2 | VAA | Criticism of modern art (Indian cccC 3 [3]o]o]o 3 0
o 202 _c;optemporaty) ' 11
3 | vaa Seminar SEM 2 {0]o0]|2]0] O 1
4 | vAA »‘AdvanceAdvertlsmg Desxgn;_,_-. A cce g8 lofoltifjo}] o 5
211 | Adv. Advertlsmgﬂlustratlon S _ 21
5 | VAA | Visualization/fllustraion | CCC | 12 | 0 [0 (1[0 [ 0 |5
6 | VAA | Self Study SSC . 4 0 1010(6 -0 1S5
: 223 ' '
7 | VAA | Field Study Work PRJ 4 0 106[41(0 0 1
CCC (26), SEM (2), FST (4) SSC (4)
. Third Semester o
| ] _ EoSE
3 2 E‘ - 21 "Contact Hours |  Duration
S. | 8 Course Title 5 f;f 1 8 Perweek | Hours
No. | & | | [TIT[P[s|TAY[®
"1 | VAA | Business Organization ccc 3 13(0{0f0o} 3 0
301
2 | VAA | Criticism of western art cccC 3 3 {oflofo 3 0
1 302 A :
3 | VAA | Assignment PRI -{ 2+ 0 }|0{2}01] 0 1
321 | T ‘ o
-4 | VAA | Advance Advertlsngesxgn/ CCC- | 8 | 0 |0(1[0O} 0 5
T 311 | Adv. Advertising 1I]ustratmn_.., i i ) -
5 | VAA | Visualization / illustration~-= ccce 1271 0o {1 {0} 0 5
312 | 8
6 VAA' | Self Study SSC 4 0 1]0]0}6 0 P
_] 323 il L
7 VAA | Field Study Work ’ FST 4 0 [01410 0 1
322 S "
CCC (26), SEM (2), FST (4) SSC.(4) o -
L e W - X \ A \
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Fourth Semester

< EoSE
. 5] ° g‘ = Contact Hours | Duration
S P . g S B
Z, 9 Course Title > 8 5 Per Week Hours
s | & © 38
2 ' L|T|P|S | THY | P
1 VAA | Business Organization ccc 3 3101010 3 0
} 401 L e -
2 | VAA Western' Modern and ccc 3 |3]0]0]0 3 |0
% 3 | VAA stsertatlon ' ~ PRI 2 ojo}2]o0 0 1
421 S | |
4 | VAA AdvanceAdverhsnge&gn[_ [-¢cee | 8 Jofol1fo 1o 5}
© | 411 | Adv. Advertising illustration "~ [ T 2.
5 | VAA | Visualization/ illustration - CCcC 12 j[olO}|1{oO 0 5
| 412 | | 8 |
8 VAA | Seif Study SSC 4 010]0}6 0 5
23| | )
7 | VAA | Field Study Work FST | 4 |0]0]4]0| 0 |1
o 422 ’

CCC (26), SEM (2), FST (@) SSC (;;) —

VAAfOl-Hlstory of Advertising

Unit-1 Pre- Printing period afterindustrial revolution

‘Unit-2 Period of scientific modern development, post war design trends.

Unit- 3 Major contemporary designers from different design school

Unit -4 Modern advertising agcﬁéies and functions

Unit- 5 Type of Market and advertising.

VAA loz-gptlcxsm of Modern AJ;t (Indxan)

Objectives and analytic study ‘o ; Phases in Makmg of 20“’ Century Visual Art:

Unit-1: Notion of Modernity in Indian Art.

Unit-2: European Art moveméiits and their influences in Indian Contemporary

painting.

Unit-3: Folk and tribal influence in Indian Contemporary painting.
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Unit-4: Bombay Progressive Group: K. H. Ara, . K. Bakre, H. A. Gade, M. .
Husain, S. H. ‘ _ _ A A
Raza and F. N. Souza V. S. Gaitonde, Tayeb Mehta and Krishen Khanna.
Madras School: K.C.S. Panikaran, D.P.Roy Chodhary and others
Unit-5: Delhi Shilpi Chakra: Bhavesh Sanyal, Shailoj Mukﬁeg'i, Ram Kumar,
Kanwal ' '

~ Krishna, P.N. Mago, K.S. Kulkarni and others

VAA 121-Semmar

Students shall subrnit a written assxgnment in minfmum 500 words duly supported by
visual materials (three copies) on the topic chosen by consultation with the concerned
teacher based on above mentioned theory topic. Students shall do a preseatation on the
assigned topic before the evaluation-panel and students of the Department/Faculty. -
Students shall answer convmcmgly the questlons arise by evaluation panel and the :

students regarding presentatxon. , e
The evaluation of the seminar shall be on the basis of the submltted document and the

presentation.

" Studio Practice

The minimum prescribed Art works, (Out Door Study) duly approved by the subject ...
teachers, shall be accepted for the submission display and evaluation. .

VAA 111-Advince Advertising Design (submission and Display)
Corporate identity program and,.pro_duet (packaging) with 24 media presentation.

Submission:
Corporate logo (black and white.&: color, hne) letter head, envelop, visiting card; - -

invoice, Chelan, conference k1t' _onelry calendar, Year planner kiosk dlspI_
board, neon sign annual -report- eover relevant P.O.P: (pomt of purchase) axicf
S.P.(sales promotions) its other. '

VAA112-Visualization (Submission and Display)

I .




Complete one advertising campaign, corporate campaign or company campaign
with 24 appropriate media including major effective media, New media and sales
promotions with target marketing, marketing mix, research methodology, testimonial
reports- research survey report submission.

A program to understand and create visual solutions for designing corporate
communication campaign based on various items like image building Ad campaign,
publication community relations, corporate catalogues, annual reports, press Kkit,
community magazines, identity media and corporate events keepmg in mmd building
corporate awareness and credibility. '

» VAA 121- Self Study(Submissmn & display) I
ﬁeld work sketchmg, and reference in hbrary internet surfing, Download T echmcal
aspects of their work like tool, new software technique machine material use and way
of presentation and media working & releasmg Comparison of the similar work. done L
in the past in the present (past history and competitor) ' :
Concerned teacher will review the works. done every weeks and shall allow only the >
reviewed works for the final submission, ’

| Paper presentation, CD, pnm/m wori_:.ﬁ -

VAA 122-FieId study (Submission)
The des1gn product supports career development by visualizer Jillustrator professmnal |
practice provision for student to the culture of the discipline information, training and
advice on work and life-skill-is also- available professionalism through proj ect work -
and another activity platform There aré-also opportunity for project collaboration - - -
with industries lectures and demonstration. or seminar include talks by practicing

designers. )
The student shall submit a wntten document con51st on less than lOOO words along o

with visual document. Field work mcludmg interview at least one des:gmng aspect.
VAA 201-History of Advertising
Unit-1 What is creative adyertising?

Unit-2 Creative loops, creative concept strategy and creativity in the message design

Unit-3 Creative thmkmg, art dzrectzon productton category strategzes creative bnef .
decision About the message execution-

Unit-4 Creative print advertising, news paper advertisements, principals, copy right
and trade Marks

Unit-5 Digital and development of advertising, multimedia and advertising aspects,
visualization and advertising concept, corporate identity program as part of advertising.

. ] L I
@p ] WA . -
— \ /‘,.: . / B -
¥ g“\{‘ﬂm“if . ) ¥ .
iV ) 5
,%a“‘s‘ o ah s
Ssﬂ‘ ¥ <y o) ¥ ST ) S
’x,‘ pyen i . i : e . ,;g;m -




YVAA 202 - Criticism of Modern Art (Indian Contemporary)

Contemporary DeVelopment in Indian Art:

Unit 1: K.G. Subramanyan, Gulam Mohd. Shaikh, Bhupen Kakkar, Vivan Sundaram
Unit 2: Jogen Chaudhary, Bikash Bhattacharya, Ganesh Pyne, ,
Unit 3: Satish Gujral Karmirkar,Moitra '

Unit 4 Pradosh Das Gup:" “Dhan Raj Bhagat, Shmkho Chaudhury

" Unit 5: Post Modem Indlan Art Fancies and dﬂemmas _

VAA 211—Advance-Advert1smg Design (snbmis’sion- and Display) _

TV ad design, one story board for advertxsmg 9/ 12 chppmg for TV ad proposal (F mal
TV ad ) Film / web.

VAA ZIZ;QVisﬁﬁlizaﬁon (Sﬁbini’ssion and Display)

Complete one advertising campalgn on service base with selection of ‘major eﬁ"ectlve,
media include 24 medias with sales promotlons and a program to develop an ability
and adaptability to create visual ideas for /designing a promoting campaign for.
completely new product to'~ bc:'introduced of' Iaunched in the market with spec1ﬁc
segment keeping in mind settmg advertising medla, design objectives , deciding the
styles of advertising message execution and budget part of the efforts. .

VAA 221- Seminar

Students shall submit a written assignment in minimum 500 words duly supported
by visual materials (in three copies) on the topic chosen by consultation with the
concerned teacher based on thought and issues of study own working campalgn
Students shall do a presentatlon on the assigned topic before the evaluation panel and
students of the Departmcnt/Faculty

Students shall answer convm_ ‘gly the questlons arise by evaluation panel and the
students regarding Presentatlo_ 3 -

The evaluation of the seminar shall be on the basis of the submltted
document and the presentation.

Studio Practice
The minimum prescnbed Art works (created in the studies of the faculty only) duly

approved by the subject teachers, shall be accepted for the subrmssmn dlsplay and
~ evaluation.




VAA-222- Field study Work (Submission)
Common for Visualization and illustration

A general program to understand and gain knowledge of different traditional and
modemn reproduction methods for various advertising media. Students have to
undergo six weeks (trainee visualizer) training at the end of the 2° semester
(previous) year in the process section of advertising department which is all the
student w111 have to go compulsory through a departmental internal evaluation 1 n the
end of the year. Intemshlp-Summer vacation trammg program., o
The purpose of this.program. is- to improve skills, practlcal experience to enhance
_sense of initiative and abihty of“-solve problems if theu‘ respective ﬁeld as. well as .
: ‘thmk on thelr own feet. : ' 2

Self Study (submxssnon & display)
‘ or Vnsuahzaﬁon and 1llustratlon

In a world where environmental, social, political, religious professional issues,
cultural activity, umcﬂmg&&eﬁddofmme&ms&dﬁﬁo
follow a program of pre~ profmsmnal éxperimentation tailoréd to individual nee& and g
own skill.

Within this, student can develop those qualities that —in additional to technical, skﬂI-,'
they will need a professmnal practiceners and leaders of the cultural industries’ of
areness, self nmotivation: and ambition, soc1al .and

tomorrow: critical self a _
environmental responmbxhty, n_ﬂs‘ense of ethical purpose, emotional as well aslpgwal ,

intelligence- crucially- playﬁllnm _
Paper presentation include periodicals, newspapers, documentaries, Joumals and

Lol

reference work and coHecnﬁgmtonaIs around 250 words ‘with 20 photographs co- '
relation to communication.”

VAA 301- Business Organization
Unit-1: Business entrepreneur and busmess in general
Unit-2: integrated marketing, integ'r"éfe'dt communication

Unit-3 integrated marketing mix systen, advertising

Unit-4 Direct marketing, sales promotion-
Unit-5 Public rélation and pubhcny, personal selling.
VAA - 302 Criticism of Western Art

Unit-1 Mannerism (16th century) and its artists: Corregio, Tinttoretto, El Greco.

g; 2 y P .
: T ] R 33}:/"_‘ ;/.m N - A




7

Baroque (17th century) and its artists: Carvaggio, Franshals, Rémbrandt, Vermeer, Ruben,
Poussin, Bernimi. Rococo
Unit-2 Neo Classicism and its artists : David, Ingres and others.

Realism. Its artists : Daumier and Courbet

Unit-3 Barblzon artlsts Theodore Roussou, Dobino, Mxllet, and Corot.
Romanticism and its arusts Gernm, Goya, Delacroxx, Constable and Turner.
v Umt—4 Impressxomsm and 1tsa1ﬁsts Manet, Monet, Renou' Degas Pissaro, st]ey.; L |
E and Tolouse Lautrec. . ‘

Umt-5 Post Impressxomsm and its artlsts Van Gough, Paul Gaugm, Cezannc and

’ George Seurat

- VAA-321 Common for Visualization and'illgsn'aﬁon _
- Paper Title: Assignment

The student shall submit an written assignment on one of the topics of Paper. VAT-
301. Target marketmg marketmg—mlx, research. methodology, testimonial report, .
research survey report Sllbmltted By domg field studies (collectlon of text and visual
documents).

The assignment shall consist of a: minimum.1000 words written-document, 5 to 10
images of the relevant subject. The student shall get prior approval from the concerned -
teacher in selecting the topic/area of study.

The written assignment has to be submitted one week before the final display of the
practical works.

Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly
approved by the subject teachers,. shall be accepted for the subrmssmn dlsplay and- '
evaluation. :

VAA 311- Advance Adverting Design (submission and Display)

Corporate identity with basic marketing principle terminology guide line methods
and system necessary to solve advertising advance design problems and solutions.
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Students study the creation and use of communication skill and methodology and
application as well as one Digital/web presentation (3d/effects)

Note: Continuous assessment shall be done every month by the concerned
teacher.

VAA-312- Visualization (Submission and Display) -

: vComplete one advertising campmgn,

corporate campaign or ﬁnanual issues -

" campalgn w1th 24 appropnate media inchiding major eﬂ'ectlve medla, new media and S

~ sales promotions with target marketing, marketmg mix, résearch methodblogy,
testlmomal reports- research survey report submlssmn '

‘ A program to understand and create v1sual solutlons for de31gmng corporate .,

- communication campaign based on various items like image building ad campaign,

publications, community relations, corporate catalogue, annual reports, press kit,

COmMMUMIty MASAZING, Mymedmandcorpomtcevents,kwpmgmmmdbmldmg .

: corporate awareness and credibility. -
VAA-323 -Self study (submrssnon and drsplay)
IO case studies launchmg product, promotien, packaging, advertlsmg, designing,

corporate identity, tv commercials campaign; media strategy sales promotions etc.. -
Paper presentation, CD. or ljigital print, o | -
VAA-322 - Field study-work (Submission)- -
* Web hosting, web designing, domain, server, web advertising, web browser,

searching, social networking, blogs , web traffic (analysis). Web upload video.

The student shall submit a written document consisting of less than 1000 words along
with visual document on present market by doing a field work including with at least
two web hosting / designer. The document must contain complete mformatxon of

respective topic.

Note: Prior approval of the guide and €MC has to be sort in the selection of the area . S
of study Continuous assessment shall be d’ __,,e every month by the gulde v1va-vorce of .=

- the progress of the work R .
VAA-401 - Paper Title: Business Organization
Unit-1 Advertising agency, its structure, its function, operation,
Unit-2 Adverfisin’g Agencies client and media.-

Unit-3 The consumer motivation process, needs, products, promotion appeal
1
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Unit-4 Advertising campaigns and advertising message execution styles.
Unit-5 Advertising media in general, Print an electronic media.

VAA-402 - Western Modern and Contemporary Art

" Unit-1 Modern world

Works of Henri Matisse, Derain, Maurice Valmic. Piet Mondrian, Marcel

Duchamp, Wassily Kandinsky, Robert Delaunay, Morgan Russell, Giacomo:
Balla, Kazimir Malevmh, Theo van Doesburg, Pablo Plcasso, Paul Klee

: AN e _»_m_‘_“w‘,,_.»,ma\ _
Umt-2 odern Movements and Thelr Contnbutlon To visual Arts -

The works of German Expressxomsts, Italian Futurists, Kmetlc art, Dadaists o -
and Surreahsts Pop and Op art etc A R

Umt-3 Post Modem world
 ‘Works of Jackson Pollock, Robert Rauschenberg, Eduardo PaoIozzi Andy
Warhole, George chal Lovmsc Bourgeoxs, Chnsto, Joseph Beuys, Eva Hesse, - WM
Jeff Koons ec. :
' .Unit—?’} Major Post Modern A'ftﬂ’Mdvements:'
NS
Land art, Conceptua} art, HappeMgs an(f terms-like Installation; Hyperreahsm

e A mm\ ¢
etc.

Umt-S Contemporary Artists:

Anselm Kiefer, Tony. Cragg, Antony»Gormley, Damxen-lest, ‘Anish Kapoor,
" Ron-Mueck, Kiki Smith, Mona Hatoum etc.

VYAA-421- Dissertation

Each student will have to submit a dissertation comprising minimum 2000 words with
Visual material and resource bibliography, conclusion; Public collection etc under the
guidance of the supervisor ¢hoosing the dissertation topic preparation and
presentation of a written document. (10)
The topic of the dissertation- wm be closely related"‘to‘lregards asa major 5ub)ects Its
" meant to reflect an understandmg of the cnticaF-hrstdncal and philosophical issues
from the past of present in conclusion and their Intellectual sources or a theme
analysis, The written assignment has to be submitted one week before the final
examination of the practical works, which will be submitted in 4 copies duly signed by
‘the Guide and the Head of Department in the prescribed format.
The evaluation of the dissertation shall be based on the quality of the Written
assignment and the overall ‘performance of the student. The evaluation of the

LQ\ ) A‘,.( “'\ s




dissertation papers will be conducted by a Board of internal/subject teacher and

“external examiners.
Studio Practice

The minimum prescribed Art works (created in the studies of the faculty only) duly
approved by the subject teachers, shall be accepted for the submission display and

evaluatlon.

- YAA-411- Advance AdverﬁSing design (submission and Display)

The succcssful use of camera and computer to, record references and msprratlons is
an essentlal tool for des1gner (Arnst), as is'an understandmg of advance software for . -
mampulatlon of image and production by assignment base. Emphasis will be placé on
developmg the student personal style and identity. for the portfolio. Skﬂl to a design '
project- culmmatlon is an ‘create small professronal documentary or ad film for‘ |
society or industries/ educatlon. Frlm/web :

VAA—412-Vlsuahzam (Subxmsswn and anhy)

Complete one advemsmg campalgn, soclal resp onsrbrhty campaign with 24
.appropriate media mcludmg major effective media; New media and sales promotions -
with target marketmg mix, research methodology, testimonial reports- research survey

report submlssmn

A program to understand and create visual solutlons for designing corporate
communication campaign based on various items likes i image building ad campaign,
publications, community relations;” corporate catalogite, annual reports, press kit,

. community magazines, identity media and corporate events, keeping in mind building
corporate awareness and credibility. '

An advertising campaign based on marketing communication mix elements like
advertlsmg, direct marketing, sales promotions, public relation and publicity and
personal selling in order -to: .understand various- aspects like target audlence
determining the communication objectlves designing message. '

VAA-423 - Self study (Submission and Display)

This paper is meant to develop a regular practice and creative idea base
experimentation visuals like  sketching, drawing illustration, photo illustration,
creative photography, expenment photography, drg;tal art work, Mix media art work

with logical written brief study(. -
Minimum 20 new creative work. Concerned teacher wrll review the work done every

week and shall allow only thé'review works for the final submission.
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